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A FIRST NATIONAL PICTURE 
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It’s 


) KAY FRANCIS | 


ALL THE WAY! 


i pam the day ‘Mary Stevens, M.D.” was released, the popularity of Kay Francis has 
increased phenomenally. “The House on 56th Street’ has definitely set her with your 


—— 


top-line femme stars. 


The fact that right now a record number of requests have poured in for Kay Francis 
interviews, special stories, magazine portraits (4 covers on the stands this month) is 
proof that right now Kay Francis is a bigger draw than ever. And when she ‘draws’ — 
she draws the women, the men — from Woolworth’s and from Tiffany’s — 100% 
mass draw! » 


KAY FRANCIS and a name cast! 


Ricardo Cortez, Lyle Talbot, Warner Oland, Ruth Donnelly, David Torrence, Lucien 
Littlefield — big-time names for your billing! Let ’em know! 


KAY FRANCIS in an exotic setting! 


‘From ‘The House on 56th Street’ to the other side of the world — and the other side 
of life’? — a smashing showman’s key to bigger business! 


KAY FRANCIS and a hit tune! 


Tell the world that Kay Francis sings! ‘When Tomorrow Comes,’ the show’s theme 
number, is a standout melody and one of Witmark’s ace sellers. Special free accessories 
are available in limited quantity (see Exploitation Section). The music angle is sure-fire 
for lots of easy extra notice — go after it! 


cay FRANCIS 


sweeping from her triumph in 

“House on 56th Street” A the 
other side of the world and the 
other side of life! . 


= Meg (EAEEII 


eae ee in the arms of Ricardo 
Cortez — nestling in the arms of 


Lyle Talbot! . . 


Mant Vitti! 


singing the rapturous new love | 
song “When Tomorrow Comes”! | 


cAay FRANCIS 


working her magic in the love- 
enchanted East—where the dawn — 
comes up—to end bewitching | 
nights! .. 


<Aay FRANCIS 


playing-her heart cut as the | 
woman no other star was beauti- | 
ful enough — brilliant enough — 

or brave enough to be... 


«Kay FRANEIS 


on the Road to Mandalay— 
strewn with the hearts of 
men who knew her! : 


RICARDO CORTEZ: LYLE TALBOT 


604 Lines—Mat No. | 3—20c. 


Available also in 3 col. size — 342 Lines — Mat No. 12 — Lde. 
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Advertising Section 


Kay ae aes 


IS A GIRL’S MISFORTUNE! 


The exquisite lady of “The 
House on 56th Street” now 


shows you the other side of 
the picture! Don’t miss her 
as a notorious enchantress 


of the waterfront cabarets! 


MANDALAY 


A First National hit with 


RICARDO CORTEZ « LYLE TALBOT 


435 Lines—Mat No. 8—15c. 
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MAN 


As a Woman 
who swore 
to live her 
future so 
madly she’d 
forget the 
madness of 
her past! ... 


Another Fir 


RICARDO 


232 Lines—Mat No. 5—10c. 


240 Lines—Mat No. 10—1 5c. 


Ee 


The Glorious star of - . ; er | 

ey RE 2 | q Gio aas Oe 

and “THE HOUSE . : 

ON 56th STREET” , Pao : in the role only 
7 _ a she was beautiful © 

now Sweeps To ‘ 

The Heights 


along the downward 
path! 


enough — brilliant 
enough — brave 
enough to play! 


A First National hit Starring 


RAY EFRANCIS § -aicania Cinity 
RICARDO CORTEZ: LYLE TALBOT Sa 


136 Lines—Mat |No. 3—10c. 


140 Lines—Mat No. 29—1 0c. 
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Page Six 


Ad VEITISINE Section 


HER MAGIC FLAMES ANEW KAU 6 


AANcls 


MANDALAY 


Another First National Triumph with 


-RICARDO CORTEZ LYLE TALBOT 


56 Lines—Mat No. 26—10c. 


230 Lines—Mat No. 11—10c. 


KAY 
FRANCIS 


i 


A First National hit with 


RICARDO CORTEZ: LYLE TALBOT 


54 Lines—Mat No. 27—10c. 


232 Lines—Mat No. 4—10c. 


yg QEAUTY AFLaye 


nm a Ewen | Where 
y} 
yhere’s only Nine 


100 Lines—Mat No. 28—5c. 


, More lovely than in 


“Mary Stevens!”...More KY 


glamorous than in “The 
House on 56th Street!”. 


Sweeping to the other: 
side of the world—and 


- 


A First National hit with 


RICARDO CORTEZ + LYLE TALBO 


158 Lines—Mat No. 33—10c. 


ONE WOMAN ALONE IN A 
LAND OF DESPERATE MEN- 


and the governor paid her to leave! 


‘e All the blazing 
drama youd ex- 
pect from a woman 
like her in a place 
like that! 5... 


A First National hit with 


RICARDO CORTEZ 
LYLE TALBOT 


Hear Kay sing the rap- 
turous new love song— 


“WHEN TOMORROW COMES” 


274 Lines—Mat No. 34—10c. 


KAY FRANCIS 


iumph with 


RICARDO CORTEZ [ULE TALBOT 


14 Lines—Mat No. 23—5ce. 


KAY 


FRAACIS 


1 


vy /} yj h 
i 


7 
A First National hit wi 


RICARDO CORTEZ LYLE TALBOT 


14 Lines—Mat No. 22—5c. 
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MEL AWE! 


in a land where theres 
only nine command- 
ments—and a girl 
can do her worst!... 


The exquisite lady of 
“Mary Stevens” and 
“The House on 56th 
Street”turns to the 
other side of the world 
and the other side of 
life to give you her 
most impassioned role! 


B/S het sing — 


“WHEN TOMORROW COMES” 
< 


\ First National hit with 


MSMR 9700 CORTEZ-LILE TALBOT | 


288 Lines—Mat No. 6—15c. 


All her magic artist- 
ry a blaze against the 
alluring background 


of the romantic East!. 


MANDALAY 


A First National triumph with 


RICARDO CORTEZ 
Pate TALBOT 


192 Lines—Mat No. 9—1 0c. 97 Lines—Mat No. 25—5c. 
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THE GREATEST 
TELESCOPE 
IN THE WORLD! 
~ SEE FROM HERE 


mandalay, 


Put a big telescope on a busy cor- 
ner, with banner on it, as illustrated. 
Put a still and theatre credits on 
the far end of the telescope, adjust- 
ed so that the lookers-in can see it 
clearly. 

Since this is inexpensive to work, 
keep it going for a few days before, 
and during the picture’s run. 


Ue 


Emily Post’s edict “Don’t 
Point!” was not designed to in- 
exploitation 
Pointing the customers to your 
theater helps, and here’s how! 
These arrows, over 17” long, are 


clude campaigns. 


the goods for tacking on poles 
and buildings all over town. 
Copy reads: “You’re on the road 
to ‘Mandalay’ ” with a Kay Fran- 
cis credit and room for your 
theater imprint. 


be effected for “Mandalay.” 
the picture. 


Here are a few tips: 


shops. 


bo 


by jewelers and drug stores. 
3. Beauty shop tie-ups. 
photos. 


from stars and theatre. 


5. Inserts in laundry packages. 


| TELESCOPE STUNT | 


Show ’Em the Way to Your Theatre 


ManDAIA | 
% StH e 


Ten Exploitation Tips 


Every exhibitor has scores of general exploitation tie-ups which may 
A double-check on your standard tie-up 
possibilities will give you extra advertising plugs for your showing of 


1. Still displays of Kay Francis photo in all ladies wearing apparel 
Photo displays of all stars in “Mandalay” in picture-frames sold 
Window displays to carry Kay Francis’ 


4, Package inserts used by department stores with special greetings 


6. Door-to-door and street distribution of heralds in special envelopes 
reading: “A Message From Mandalay.” 


7. Cover office buildings, store employees’ entrances with heralds. 
Promote novelty give-aways as favors for the ladies. 
Get the dance bands to plug the song and your playdate. 


10. Spot announcements on local radio station. 
critic the specially prepared Radio Review printed in this section. 


Exploitation Ideas 


‘MANDALAY’ — THE NEW VOGUE 


It’s easy to start a “Mandalay” vogue. ‘“Mandalay’’ is a title with 
which you can cover the town in a costless merchant-tieup campaign. 
Coupled with the value of Kay Francis’ reputation as one of the best 
dressed women on the screen, this plan presents numerous practical 
possibilities to exploit the picture. 


Here’s how to plant the ““Mandalay Vogue’ with all department 
stores and ladies’ specialty shops: 


NEWSPAPERS: Cooperative advertising page. Space taken by local 
stores featuring “Mandalay” gowns, ‘Mandalay’ hosiery, lin- 
gerie, shoes, millinery, coats, perfume toilet articles, and other 
women’s requisites. 


‘SPECIAL FULL PAGE COOPERATIVE AD LAYOUT 
READY FOR USE ON PAGES 12 AND 13. 


SPECIAL PUBLICITY: Release a news-story covering the new ‘‘Man- 
dalay” vogue established in your city by all the local shops. 


WINDOW DISPLAYS: Photos of Kay Francis and scenes from the 
picture ought to find plenty of space in dealer windows decorated 
in tropical atmosphere as depicted in the stills. 


LOBBY DISPLAY: Your cooperation with the merchants can be ex- 
tended to a special lobby exhibit of the merchandise featured in 
the new ‘“‘Mandalay”’ vogue. 


SPECIAL GIVE-AWAYS: Promote samples of perfume, rouge, or face 


powder as desirable gifts to women as an advance stunt. 


PUT THE COVER 
OF THIS BOOK IN 
A LOBBY FRAME 


JEWELRY TIE-UPS 


Kay Francis has one of the largest 
collections of jewelry in Hollywood. 
Much of it she uses in “Mandalay.” 
Jewelry store, department store, and 
general counter tie-ups may be ad- 
vantageously arranged with the use 
of some of the stills listed below. 

A department store window fea- 
turing the jewelry and stills from 
the picture, or a jewelry window 
with a special labelled display will 
attract plenty of female window- 
shoppers. 

For use in these tie-ups, 


STRAND 


(DATES) 


Arrows are printed in bright 
ink on a heavy colored stock. 


i including imprint: 
Prices, including p order 


250 __.... ooennen $4.00 stills ML 23, 70, 202, 206, 276. 
eee ee Tae atl 6.00 
SS eee ae 9.50 


One-half the order is printed 
pointing right, the other half 
left. 


FAN MAG. TIE-UP 
The April issue of Mod- 


ern Screen Magazine, on 
sale at newsstands March 1, 
has a glamorous pose of 
Kay Francis on the cover. 
The local distributor of this 
magazine, upon notification 
from you, will be glad to 
arrange a newsstand poster 
display similar to the ones 
used so successfully on 
“Gold Diggers,” “‘Footlight 
Parade,” and other Warner 
Bros. films. 

You'll find another valu- 
able angle in a tie-up with 
the chain stores of the 
Kresge, Kress, Grant, Mce- 
Lellan, McCrory, Murphy, 
and Grand-Silvers lines 
which distribute these mag- 
azines. Managers of the 
stores in this agreement 
have been advised to co- 
operate to the fullest extent. 

Covers will also be found 
useful in window and for a 
lobby display. 

For additional informa- 
tion not available locally, 
address Miss Pearl Honig, 
Circulation Department, 
Dell Publications, 149 Madi- 
son Avenue, New York City. 


Order directly from 
ECONOMY NOVELTY & 
PRINTING CO. 

239 W. 39th St., New York City 


Give the ether movie 


SMART LOBBY SET-PIECE 


This display will stand out anywhere, especially in that 
“dignified” lobby. The cutout is lifted from the 3-sheet; 
or have a blow-up made from still KF 232. Hang a dark 
velour drop or set palms and ferns to back up the cutout. 
Cross light with light green and amber. 


TRAVEL BUREAU 
WINDOW TIE-UP 


The display illustrated below 
is the goods for your local 
travel agency’s window. It 
gives them an opportunity to 
use the ship model which has 


an 


Kay FRANCIS 


been on the shelf for so long, 
and in addition, it sells your 
presentation of ‘‘Mandalay’’ to 
the skies. A couple of potted 
palms can be promoted, your 
carpenter can slap together a 
couple of lengths of board, and 
you’re all set! 

‘‘Mandalay”’ is a title which 
sells itself to the travel lads. 
Let them help you with this 
flashy window display. 


STREET NOTICE 


Play up the title of “Mandalay” 
in every conceivable way. The taxis 
are a good bet always and they 
should be supplied with tire signs 
reading, “We’ll Take You Direct To 
‘Mandalay’ now playing at the 
Strand Theatre.” 

In many cities, arrangements can 
be made with the local street car 
system or bus companies to carry 
a large 24-sheet board on both sides 
of the conveyance. The only cost 
would be the erection of a compo- 
board to accommodate the 24-sheet 
and perhaps a trifling fee for the 
hiring of the car or bus. 
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Exploitation Ideas 


A WOMAN'S CONTEST THAT IS! 


Kay Francis is known everywhere as the 
*‘best dressed woman on the screen.”” Her daring 
gowns and stunning creations have been the envy 
of almost every woman. To capitalize on it, the 
following plan is suggested: 


Orry-Kelly, who fashions the dresses Miss 
Francis wears, drew the original sketch repro- 
duced below. The finished gown, as worn by the 
star in “Mandalay,”’ is shown alongside of the 
drawing. With this mat available, your contest is 
an open and shut affair. 


Offer prizes for the best sketch of a gown 
designed especially for Francis by a resident of 
your town. 


Tying in with the best department store will 
net you some attractive prizes to aid in drawing 
the women. In return, the store will have the 
right to reproduce the gown, and the benefit of 
an ace display of the contest sketches. In addition 
announce that winning designs will be sent to 
Warner Bros. (Address: Editor Merchandising 
Plan, 321 West 44th St., N.Y.C.,) who will for- 
ward them to the studios in California. If found 
suitable there, they will be adapted by Orry-Kelly, 
the Warner Bros. fashion expert, for use in future 
Kay Francis pictures. 


In addition to the out-and-out value obtained 
by using this contest in newspapers and windows, 
a tremendous field for cooperative advertising is 
opened before you. By proper use of tie-in pub- 
licity, you should attract much attention to your 
presentation of “Mandalay.” 


Kay Francis is a woman’s star — give your 
women a contest they’ll like! 


Design A Gown For Kay Francis 


(Left) Orry-Kelly’s stun- 
ning gold-and-white taffeta 
creation designed for Kay 
Francis in “Mandalay.” 
The daring sleeve decol- 
letage and shirring at the 
square neckline are out- 
standing innovations. 


(Above) The finished 
gown as worn by Kay 
Francis in “Mandalay.” 


Can you sketch a new gown suitable for Kay Francis? Many 

attractive prizes are being offered for the best creations. All 

you have to do is to draw your design. Above is Orry-Kelly’s 

sketch of a gown Miss Francis wears in “Mandalay,” her new hit 
coming Wednesday to the Strand. 


Mat No. 7—10c. 
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Fashion Feature For Women’s Page 


Kay Francis Sets New “Mandalay” Style 


These gorgeous new Orry-Kelly creations are displayed for the first time by Kay Francis in her 
new film, “Mandalay,” coming to the Strand Wednesday. On the left is a distinguished looking 
gold and white taffeta gown, with daring sleeve decolletage and shirring at the neckline. Center: 
An afternoon gown of pale pink eyelet embroidery in tunic lines over a petalled skirt of pink 
organza. Right: Shimmering silver sequins are complemented by a boa of accordion-pleated tulle. 


Mat No. 35—15c. 


a 


Kay Francis Lists Her 
Rules For Smart Dress 


The publicity story below comes direct from Warner 
Bros.’ studios in Hollywood, and contains valuable informa- 


tion of special interest to women. You’ll find it excellent 
material for your newspaper’s woman’s page. Or it can be 
used as the basis for a one day contest in which readers are 
asked to give their ten rules for smartness in dress. Offer 
prizes for the best answers submitted. 


(Publicity Story) 
Kay Francis’ Ten Rules 
For Smartness in Dress 


Hollywood, Calif. — Kay Francis, 
star of “Mandalay,” new First Na- 
tional picture, is known as one of 
the best-dressed women on _ the 
sereen. She has her own technique Tie 
and here it is: 

1. Study your figure carefully, 
and wear only the lines that 
set it off to the best advantage. 

2. Insist on good materials; to 
buy cheap ones is false econ- 
omy. 8. 

3. Be sure that everything you 
wear fits perfectly. An extra 
fitting will pay high dividends 
in smartness. 

4, Never buy anything unless you 
are positive that it “fits your 


carefully assembled, in not 
more than two colors, one of 
which should match the dress 
or coat. 

Select fashionable colors, of 
the moment only if they are 
becoming to you. For instance, 
if eel gray makes you feel and 
look depressed, don’t wear it, 
even if you do see quantities 
of it in every shop window. 

If you are above medium 
height, never wear low heels 
to make you look shorter. They 
are in good taste only with 
sports clothes and costumes 
designed for walking. With 
dressy or formal clothes, flat 


type.” I have few rules about heels only serve to call atten- 
what I wear and what I will tion to your height, thus de- 
not wear, but as soon ag I put feating your purpose in wear- 
on a dress, I know instinctively ing them. 

whether it is “my dress” or| 9. Watch your carriage. Gowns 
not. immediately take on added 


5. Again, when buying, be prac- 
tical. Don’t let fads, or the 
gorgeousness of some model, 
make you forget what purpose 
you started. out to buy it for. 

6. Pay special attention to acces- 
sories — they make or break a 
costume. They may match or 
contrast, but they should be 


straight and 
proudly. 
10. Never attempt the exotic. 
may attract attention—but, if 
you wish to be called truly 
smart, it isn’t the kind of at- 
tention you want. 


distinction if you stand up|On heavy, durable stock in 
carry yourself! huff, peach, or green, these 
pi.| 28 x 42s will fit a stock one- 


zarre, fantastic, extreme effects | sheet 


LOBBY 
BLOWUPS 


$1.25 each. 
Order directly from: 


NASIB STUDIOS 
160 West 46th St., New York City 


frame. 


COMPLETE VALENTINE’S DAY CAMPAIGN 


marks the waistline. 
Mat 31—5c.) 


STUDIO STYLES, INC., 525 SEVENTH AVE., NEW YORK 


Exploitation Ideas 


local dealer and theatre. 


Lemon yellow organdy, with brown eye- 
let embroidery at the hemline, sleeves 
and collar, forms this attractive spring 
frock. The panelled skirt flares slightly 
below the knees, while a belt of brown 
cire satin dotted with a small bow 


(Still KF301; 


play material: 


The gowns shown in these photos have 
been designed for Kay Francis by Orry- 
Kelly, creator of fashions for Warner-First 
National stars. Both styles are featured by 
more than one hundred Studio Styles 
stores in United States and Canada. 


Studio Styles stores have been sup- 
plied with the following advertising dis- 
Newspaper Advertising 
Mats. 28 x 42 Star Photos. 11 x 14 Photos. 


Contact the Studio Styles store in your 
city to effect tie-ups along the following 
lines: 


1. Arrange for a fashion display or style show with 
living models wearing Studio Styles, in your 
theatre. 


2. Distribute dealer’s circulars illustrating Studio 
Styles to your women patrons. 


3. Supply the store with extra stills from “Manda- 
lay” for a window display tieing in your theatre 
name and play-dates. 


4. In the event that the store uses newspaper space 
to advertise Studio Styles, arrange to get your 
theatre name and play-dates carried in the copy. 


5. All stores featuring Studio Styles are eager to 
effect tie-ups with local exhibitors. The exact pro- 
gram of cooperation must be worked out between 
yourself and the store in your town. 


WwW 


For Studio Styles Store 
In Your City, Write: 


If you’ve got “Mandalay” set for around the Valentine’s Day period—here’s 
the campaign to set your town on its ears! The stunts suggested can stand plenty 
of advance play— if the Valentine interest isn’t around as yet, let these stunts 


start it: 


A swell collection of 
J Kay Francis Valentine 

poses. Hearts, beauty, 
costumes, everything you 
would want for a window 
or newspaper tie-up. You’ll 
do plenty with them. Spe- 
cial attention is called to 
Stills No. KF. Pub A 46, 47, 
48, 49, 50, 51, 52. 


In advance of the 

holiday, tie-up with 

Western Union or 
Postal Telegraph for inserts 
to be delivered with all 
wires. One of the above- 
mentioned stills with some 
of the punchy ad copy will 
amply repay you. 


Newspaper contest for 
comedy limericks us- 
ing the title ‘“Man- 
dalay” as part of the copy. 


A “Mandalay” valen- 
tine drawing contest 
with prizes to the en- 
tries submitting the most 
beautiful or novel ideas 
with a “Mandalay” theme. 


Tie-up with greeting 

card dealers for spe- 

cial window and 
counter displays using blow- 
ups of the Francis stills for 
Valentine decorations. 


Boost Kay Francis as 
the “girl of your 
heart” in a special 
Valentine’s Day campaign. 
Remind .them of “Mary 
Stevens” and “House on 
56th Street”—Kay Francis 
is every man’s sweetheart! 


And don’t forget Spe- 

cial Sweethearts’ 

Night every night 
during the run of “Man- 
dalay.” 


Tie in with your 
travel agencies with 


the line “Take your 
Valentine for a trip!”’ 
Travel stills, Kay Francis 
heads, all arranged in the 
shape of a heart will make a 
nifty window display. 


The 24-sheet figures, 

if cut out and mount- 

ed on a heart-shaped 
board, will make an attrac- 
tive lobby set-piece. A couple 
of catchy lines tying in with 
your Valentine’s Day line-up 
will add to the effectiveness 
of the piece. 


Women’s shops 

will cooperate with 

you on a “Dress up 
for Valentine’s Day cam- 
paign.” Make the day a big 
event in your town. Plenty 
of fashion possibilities are 
outlined in this section — 
you have a woman’s star to 
work with — what more 
could be asked? 


“STUDIO STYLES” AFFORD VALUABLE DEALER TIE-UP 


Reports from exhibitors tell that this 
national tie-up works mutually for the 


Kay Francis wears this gown in “Man- 
dalay.” Of vermillion chiffon its simple 
lines are strikingly contrasted with the 
row of white buttons on the front of 
the dress. The backless bodice is camou- 
flaged with a wide yoke collar of white 
organza. (Still KF297; Mat 30—5c.) 


SPECIAL RADIO REVIEW 


This review is provided as an aid in crit- 
ical broadcasts put on by local reviewers. 
It was used in Los Angeles verbatim. 


I want to tell you of a new thrill which is coming to (name of 
town). I refer to Kay Francis’ new picture “Mandalay” which will 
open Wednesday at the Strand. With Lyle Talbot, Ricardo Cortez, 
and Warner Oland playing opposite her, the beautiful Miss Francis 
has ample opportunity to display both her talent and her good looks. 

“Mandalay” is a strangely powerful and fascinating story. Told 
against the background of the far east, it deals with strong passions 
and elemental emotions. “Mandalay” is a melodrama of the meatiest 
kind, and it held that first audience enthralled. Breathless, the Hunt- 
ington Park patrons followed the fortunes of the exotically beautiful 
Kay Francis to the startling climax, totally unprepared for the sur- 
prise ending. 

Kay Francis has never been so lovely to look at, so alluringly 
photographed, so completely dominating in a picture as she is in 
“Mandalay.” Cortez, Talbot and Warner Oland turn in three mag- 
nificent performances. The haunting, unforgettable beauty of the 
far east, has been caught in astounding fashion. The river sets are 
artistic gems. You will like “Mandalay” because it is unlike any 
picture you have ever seen, because it is daring in subject and exotic 
in treatment, because it is the hitherto untold story of a lovely, lonely 
woman left to her own devices in the far east, where conventions are 
forgotten and sins forgiven. 

It was “Mandalay” which Secretary of the Navy Swanson and 
his party saw in the making when they visited the Pacific Coast and 
were guests of Warner Bros. studios two months ago. 

Ruth Donnelly, Reginald Owen, David Torrence, Rafaela Otti- 
ano, Halliwell Hobbes and Lucien Littlefield are members of the 
“Mandalay” cast. The original story is by Paul Hervey Fox and the 
adaptation is credited to Austin Parker and Charles Kenyon. Michael 
Curtiz directed under the supervision of Robert Presnell. 

“Mandalay” is a First National picture and, remember, you'll 
be able to see it at the Strand beginning Wednesday. 
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Lxploitation Ideas 
THE MUSIC ANGLE - - A NATURAL TO EXPLOIT 


Kay Francis scored with her singing in “I Loved A Woman.” She 
is again heard with the new tune “When Tomorrow Comes,” fast be- 
coming popular on the leading radio programs. 

All the major recording companies have selected their biggest 
artists to make records of this song. Restaurant and ballroom orches- 
tras are plugging the number for all they are worth. 

Take advantage of the wide tie-up possibilities with local music 
dealers. Arrange for special window and counter displays and supply 
stills and cutouts from the picture to make effective showings. 

The music publishers have supplied title pages to leading dealers 
everywhere. Orchestrations have been sent to the foremost orchestras 
and radio stars. However, if you require an additional allotment, 


make your request to: —SAM SERWER, M. WITMARK & SONS, 
1657 BROADWAY, NEW YORK, N. Y. 

For your convenience, here are the Witmark representatives in 
principal cities: 


BOSTON, MASS. CINCINNATI, OHIO 
Mr. Charles Goldberg Mr. Danny Engle 
433 Little Building Sinton Hotel 
CHICAGO, ILL. HOLLYWOOD, CALIF. 
Mr. Joe Dracca Mr. Lucky Wilber 
804 Woods Theatre Bldg. 5808 Sunset Boulevard 


STREAMERS — TITLE PAGES 
& oe : ORCHESTRATIONS — PROFESSIONAL COPIES 
- A limited quantity of the above accessories for 
lobby and window displays and dealer tie-ups may 


be had on request to: — SAM SERWER, M. 
WITMARK & SONS, 1657 BROADWAY, N. Y. 


TITLE PAGE 


A REAL 
FLASH! 


This Streamer 
makes a swell flash 
on windows and 
counters in music 
stores. Printed in 
colors — size 534 x 
18% inches. Lim- 
ited supply sent on 
request to 


WITMARK. 


Stills, Dialogue Lines BANNER FOR LOBBY AND FRONT 


To Pep Up Your Displays 


The lines from the picture suggested below tie up perfectly 
with the stills for your front, lobby, and other displays. There’s 
action, romance, and beauty in the assortment suggested: 

KAY FRANCIS: Life didn’t mean anything, once—and now 
there isn’t anything in it that isn’t you! (Still No. 10) 
* * * 
KAY FRANCIS: You know, in your own exalted circle you’re 
considered quite a dangerous man—especially by husbands. 


(Still No. 14) 


* * 
WARNER OLAND: Pve come a long way to find you—and 
you’re as lovely as ever. (Still No. 28) This overhead banner can be used as an advance display over the interior lobby 
sige Fe doors, and later moved to the front. The center piece cutout from the 24-sheet can be 


ORTEZ: Ive d d . . F, P 
pers ian sa cite preety I hod fo ind a ” ae ae i a pee set with colorful illumination for the transparent parasol. The background can be 


(Still No. 86) Rie i ee effected in blows of stills ML 35 and 54, or reproduced in colorful poster art. 
KAY FRANCIS: All these months have been torture without To complete the display for the lower panels, blow-up the advertising | t 
— , eth i : il : ° Pp g layouts or 
Se Tet Meroe a oe — * es PEE 0GE LRA Ne eeae make cutouts from the 3-sheet, 6-sheet or 1-sheet. 
LYLE TALBOT: You and I are part of one another, and 
we're crazy if we try to deny it. (Still No. 91) 
han ee & 


KAY FRANCIS: You’ve cheated me, used me, lied to me. 
That’s all I’ve had from you in return for my love. (Still No. 95) 
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There’s no better guide to the value of a stunt 
than past performance. In this column we reprint 
several exploitation ideas that have recently proved 
successful in the field. In every case you will find 
the ideas adaptable to this picture. 


4 


NEW TWIST IN For that tired box- 
AMATEUR NITES office feeling around 

Lent, the State Theatre 
of Waterloo, Iowa, tosses this into the pot! 
Six amateur acts with local and territory fol- 
lowing are announced. The acts differ from 
‘amateur night’ in that they are previously 
rehearsed, lined up, and okeh-ed. Locals get 
a chance to build a rep, the house gets a good 
draw, and the usual torture of ‘amateur 
night’ is eliminated. The State bolstered the 
holiday slump with this scheme — can you 
use it for Lent? 


—New ‘Mandalay’ Vogue— 


ONE - SHEETS ON_ By way of Epes Sar- 
BUSY SIDEWALKS § gent’s Variety news 
we learn this: 
Resourceful manager woke one fine morn- 
ing to the realization that the age-old stunt 
of pasting one-sheets on lobby floor was ideal 
for use on busy streets. Sheets don’t stand 
pounding of O’Sullivans for long, but if put 
down on opening day they more than repay 
the cost. Paper should face the main flow of 
morning traffic so that they can be read by 
workers on their way downtown. Try it 
sometime when you’re looking for extra 
notice. 


—Start Plugging ‘Fashions of 1934°— 


LYKES’ CREPE PAPER = Jack (Ingenious ) 
AIDS LOBBY DISPLAY Lykes, who holds 

forth at Loew’s 
Stillman in Cleveland, has been receiving 
raves on his use of crepe paper for lobby 
displays. “Watch any expert window-deco- 
rator,” instructs Jack, “and you'll get more 
ideas than you can use for your lobby.” A 
couple of folds, adept use of the scissors, 
a dash of glue, mix with an idea, and Lykes 
gets an inexpensive lobby which has ’em all 
sittin’ up and taking notice! 


—Sell The Co-op Ad— 


N. ¥Y. STRAND GETS The N. Y. Strand 
TELEGRAM INSERTS plugged their show- 
ing of “Convention 
City” by means of an ultra-valuable tie-up 
with Postal Telegraph. 200,000 inserts were 
placed in 200,000 wires and delivered to 
200,000 busy persons of which, chances are, 
a goodly percentage hadn’t been reached by 
regular advertising mediums. Insert carried 
strong selling copy for the show. Postal or 
Western Union will do the same for you. 


—How About YOUR Stunt?— 


SCHOOL DAYS AGAIN [If your schools 
FOR MONTCLAIR, N. 3. don’t cooperate 

with you, try this 
stunt pulled by Al Barber of the Wellmont 
Theatre in Montclair, N. J. Playing a picture 
for the kids, Al went to the schools, asked 
for an announcement that his feature would 
go on at 3:45 instead of 2:30, thus allowing 
young ’uns to go without playing hookey. Al 
got his announcements in cases where he 
would never have been able to get a direct 
plug. Clever? We'll tell the world! 


| KH xploitation Ideas 


WwW 


UNIQUE 
LOBBY 
DISPLAY 


Make this attractive lobby 
set-piece from the 6-sheet. The 


mechanics of the display are 


very simple. The circle carry- 


ing the copy can be made into 


a drum with cut-out transpa- 
rent letters. Mount 1] x 14’s 
or stills in tinsel frames. Spot 


the figure with plenty of light. 


Make up a quantity of blotters, 
three by four inches, with copy 
reading: “The haunting scent of 
‘Mandalay’ will always linger in 
your heart,” or copy taken from the 
ad section. 

Dip or spray the blotters with in- 
expensive perfume, and when they 
dry, hand them to the women. Wom- 
en will keep these scented blotters, 
which will serve as an excellent re- 
minder to see the picture. 


It’s a novel effect and will get °em looking up at your show. 
These are inexpensive transparent paper parasols, and will make 
an unusual colorful showing with the light from your marquee 
ceiling. Have a large one spotted in the center to carry copy on 
the picture. 


SETTING FOR LOBBY 


RICKSHAW STUNT 


The rickshaw used as a_ street 
stunt by many showmen to ballyhoo 
“Footlight Parade” did right well 
by them in getting extra attention 
for the show. 

The same idea can be applied to 
ballyhoo “Mandalay.” With an at- 
tractive young lady in the seat and 
a coolie pulling the cart around 
town, you ean get crowd attention. 
Banner signs tacked on the shaft 
carry the copy. 


LUGGAGE TIE-UP 


This sketch can be easily carried out on a large scale as a 
scenic background for an entertaining lobby attraction or prologue 
to the picture. 

With the aid of a scenic or velour drop masked off by bamboo 
curtains and mandarin lanterns, you have an attractive setting. 
Get young man and young lady to sing the theme song *“‘When 
Tomorrow Comes’. In the absence of real people use cutouts and 
a gramaphone record. 

Plant a display frame showing romantic scenes from the pic- 

ture and you have direct advance tie-up with the picture. 


Order Still ML 121 


Page Fifteen 


Exploitation \deas 


PUZZLE BIOGRAPHY 


This puzzle conceals many facts about the star— 
her birthplace, first ambition, profession before act- 
ing, favorite sports, pets, name of picture and so on. 
It should be run in paper with guest tickets offered for 
first correct solutions. This type crossword is used 


daily in the New York World-Telegram. 
7a 
an 2 
es 


ACROSS: 11. Ox-collars. 
1. Fifteenth Letter, 14, Co-workers. 
2. Whole name of star. 16. Hindu relig. teacher. 
9. Twentieth Letter. 1s. C anit: 
10. Southern State. PI ha 
12. Weight, India. 19. ontinent. 
13. Yellow honey-eaters. 20. Detective, thief slang. 
14. Famous initials. 22. Star’s first profession. 


15. To eut off. 


1 x : : a, S 
17... Star's favoriteoutdoor= sport: 24. What is she since she owns a sloop? 


20. Soft drink. 29. The sea. 

21. Mythical Sicilian shepherd. 30. Jagged heights. 
23. Water of the eye. 32. B 

24. Lowest sea-ebb. : ye 

25. In this place. 34. Act. 

26. Highest point. 38. Follows. 

au ees 41. One who punts, 
30. 105. 43. Masculine. 

31. South Zealand. 45. ‘Warning. 


32. Part of circle. 


Te et eel eraeg 47. Scottish River. 


35. Golf mound. 48. Old Testament. 
36. a the past. 49. Proceed. 

37. ivil Engineer. 

39. Symbol for tantalum. 50. Sleek sea animal. 
40. Southern State. 56. Father. 

41. Paradise Regained. 58. Mother. 


42. American portrait painter, 1801-46. 
44. Portly. 


46. Former Russian ruler. 

7. Star’s favored pets, IKIATY|FIRJAINIC| 1 |S) 
51. Prefix, always. TRI 
52. Yule-like. 

53. Nebraska County. TIE IA 
54. Rets. i 


55. To observe. 

56. Italian river. 

57. Part of to be. 
59. Seine. 

60. Star’s latest film. 


DOWN: 


Belonging to star’s native city. 
Eleventh Letter. 

oO. 

Still. 

Worry. 


Black in French. 


Lettuce. ISTEE| PO) A |M| 


Exists. 


Star’s first ambition to be? | [MIAN [D[ ALL IA LY | RI 


For Puzzle and Solution—Order Mat No. 37 — 15c. 


SO. Ee eRe 


These special display accessories are a great unit 
for your front and lobby display. You can repeat them 
every time the star plays your house. The photographic 
enlargements are 24: inches in height, in full natural 
colors, varnished for outdoor use, and grommeted for 


hanging. 


Specially Priced at $1.65 Each 


Order directly from: 
PHOTOCOLOR STUDIOS, 220 West 42nd St., N. Y. C. 
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SPECIAL CUT-OUT HEADS || co). tone Ertect 


TRAVEL PHOTOS 


Offer prizes, sponsored by a film 
supply dealer, for the best amateur 
photographs taken outside of your 
town. There is a fund of this type 
of material snapped by vacationists 
which guarantees you a big response. 
Landscapes, seascapes, quaint houses 
or places of interest are eligible 
material and there’s no doubt that 
every camera owner in town has a 
raft of this stuff he’s anxious to 
submit. If you care to make the 
contest more general, announce the 
eligibility of outstanding travel 
scenes clipped from newspapers and 


magazines. 


| ART CONTEST | 


From the drawing on page 22, 


you see how Kay Francis, popular 
First National star, appears to Ab- 
ner Dean, the noted caricaturist. 

The charm of a caricature les in 
the particular angle the artist hap- 
pens to visualize. Mr. Dean may 
see Kay one way; the reader may 
see another. Tie-up with a news- 
paper to offer prizes to the ten per- 
sons who submit the best caricatures 
of Francis. Have the newspaper 
print the Dean caricature to start 
the contest going. 


TAKE A LOOK 


at the Vitaphone 
Trailer. It hits the 
high spot of the story 
in a way the customers 


can’t resist. 


TAKE ADVANTAGE! 


MAP-MAKERS 


Get the school kids and adults in 
on a contest of map-making, tying 
in the newspaper and schools. Offer 
prizes for the best maps drawn of 
the far East, including China and 
India, and the city of Mandalay, 
where the setting of the picture is 
laid. If possible, tie-up with book 
shops on geographical book displays, 
globes, maps, ete. 


4 x 5 Colored positive only____$2.00 
—Set (pos. and neg.)__ 3.00 


3144 x 4 Colored positive only 1.50 
—Set (pos. and neg.)_._ 2.25 


Order by Number N-752 


NATIONAL STUDIOS, Ine. 
226 West 56th Street, New York 
Be sure to specify and include re- 


mittance with order to avoid parcel 
post and C.O.D. charges. 


LET THIS 
HERALD SELL 
FOR YOU! 


(Inside) 


HER BEAUTY 

AFLAME INA 

WORLD WHERE 

THERE'S ONL : 
NINE COMMANDMENTS! © 


(Front ) 


lto 5 M, 
$3.00 per M 


Over 5 M, 
$2.75 per M 


At your 
Exchange 


WwW 


Cleverly designed, elaborately colored, this herald 
gives you a maximum of flash at a minimum of cost. 


Use plenty for door-to-door distribution, for package 
and laundry inserts, for street giveaways and for an- 
nouncements in your theater. 


When opened, herald measures 6 x 9 inches. Entire 
back page is left blank for your imprint, for Vitaphone 
shorts billings, or any other printed matter you desire to 
use. 


DRESS UP YOUR FRONT 


INUUUUU 


BANNER (above). For ends of 
‘marquee or instead of swinging 
signs under it. Canvas with sten- 
ciled lettering—6 feet long—$2.40 
each. On real satin—$3.35. 

BURGEE. In two colors on fine 

. duck; eyelets ready for hanging. 


20 x 30 inches—40 cents each. 


VALANCE. Order to fit your marquee. Three colors with 
lettering sewn on fine duck—$1.20 per yard. Two colors on 
silkolene or China silk—$1.70 per yard. 


Order from 
M. MAGEE & SON 140 Fulton St., New York 


il 


THERE'S ROOM FOR YOU 


in the ‘Showman’s Corner’ 


Let us in on your goin’s on so we can tell the 


boys. Mail yo’ campaign to the Merchandis- 
ing Plan Editor, 321 W. 44th Street, in New 
York, suh. 


Yo’ Editor. 


Here is ten minutes of the most valuable plug your picture can 
Both Columbia Broadcasting and N. B. C. have used these 
With a local 


get! 


sketches and found them exceptionally popular. 


Special Radio Sketch 


ALL ACE RADIO CHAINS (OKAY WARNER SKETCHES! 


Be 
sure to get newspaper stories on the radio or movie page announc- 
ing that your coming picture will be etherized. 


amateur group playing the parts you’ll get added interest. 


THREE CHARACTERS 


TANYA (Kay Francis) : 
bartered among men of 


herself — and wins the love of one man. 
‘“‘When Tomorrow Comes.”’ 


Beautiful white woman — who is 


Mandalay — until she frees 
(Sings the song 
If the actress playing the 


part does not sing, another may be substituted for the 


soprano solo.) 
TONY: 


Handsome and dissolute trader—who gives up Tanya 


to Nick — during a trade in guns—to keep from being 


put on the spot. 


NICK: 
in Rangoon. 


Wily and evil Oriental keeper of a waterfront dive 


Regular Station Announcements 
followed by— 


ANNOUNCER: It is our pleasure, 
ladies and gentlemen, to present for 
your entertainment flashes of the 
action and dialogue of “Mandalay”, 
the First National picture starring 
glamorous Kay Francis, and coming 
to othe 3) oo rete Wwe pe in Theatre 

Three favorite leading men of the 
screen support Miss Francis—Lyle 
Talbot, Ricardo Cortez and Warner 


Oland. Others in the large cast are 
Lucien Littlefield, Ruth Donnelly, 
Reginald Owen, Rafaelo Ottiano, 


Etienne Girardot and David Tor- 
rence. Michael Curtiz directed. Mr. 
(name of narrator) will give you a 
brief summing up of the story. 
NARRATOR: Thank you (name 
of unnounecer). The boat from Man- 
dalay has just finished its lazy 
course down the lrawadi River to 
Rangoon. (Here begin faintly num- 
ble of voices, cries, churning of 
water, gongs, and through all the 
twanging of strings playing the air 
of the theme song “When Tomorrow 
Comes,” all as background for voice 
of narrator.) Many-sailed sampans 
are drawn up along the wharf, half- 


naked natives unloading them. 
Others are loitering about, till a 
Burmese policeman orders them 


aside to make way for the two men 


who are coming down the gang- 
plank. They are Tony Evans, a 


handsome and dissolute man of the 
world — and Niek Lutz—a_ portly 
Oriental, who has been suavely in- 
sinuating that Tony give up his 
beautiful white girl, Tanya — on 
penalty of being put on the spot, 
Tony is weakly trying to put up a 
brave front—though aware that he 
is in for a rough deal. 

TONY: You’re a wise lad, Nick— 
and you sure have got me in a tough 
spot. 

NICK: (slightly foreign accent, 
politely cruel): No, my friend! You 
get yourself in tough spot! 

TONY: Oh, yeah? Maybe I ean 
get out of it, too. 

NICK: Try to get along without 
me! Try, my friend, and see what 
happen! You do what they eall— 
lose the shirt! 

TONY: Yeah? Just a nice boy, 
eh-— ‘ 

NICK: Well, it is not my fault 
surely! 

TONY: I didn’t say it was your 
fault, did I? 

NICK: Leesten! When Tony 
Evans is working with Nick Lutz— 
no British eruisers trouble him, do 
they? Eh, do they? 

TONY: No, but— 

NICK: It is only when my hon- 
orable friend try hogging the prof- 
its-—the trouble begin! Am I right? 


TONY: Well— 
NICK: Nick Lutz knows this 


gun-running bus:ness—and you, my 
friend—do not know it! We both 
want MONEY! You want yours— 
I want MINE! 

TONY: You ought to know me 
well enough by this time—to know 
I wouldn't hold: out on you! Send 
your own man with me, if you want 
to—and the moment I’m paid off— 
Vl hand it to him. 

NICK: (sharply suspicious): Send 
aman with you! Bah! And some 
night in mid-ocean, his foot slip — 


like this, see—and it is good bye! 
The ocean she tell no secret! 

TONY: Oh, I see. That’s how you 
figure me out. 

NICK: Oh, no, my friend, but 
you know my proposition. if you 
say “no’—good—if you change your 
mind— Drop into my place tonight! 
And bring the so beautiful Made- 
moiselle ''anya—with you! She will 
enjoy. Very beautiful young woman 
—Meess Tanya! I myself tike— 


TONY: YOU? Hah! Old enough 
to be her— 

NICK (not heeding, gloating 
voice): Very valuable property is 
this same Meess ‘anya! 1 do for 
you a valuable service, no? Valu- 


able service call for valuable pay! 

TONY: What the— 

NICK: As you wish, my friend! 
If you come tonight—I am happy! 
if not—-(snaps his fingers). But do 
not blame Nick if (he laughs soft- 
sy) it Mister Tony Evans find him- 
self—what you call—cen the spot! 
(Off) Good bye, my friend! (Gong 
sounds faintly.) 

NARRATOR: Tony glares after 
the retreating figure—and strolls on 
down the wharf among the weird 
and fantastic hodge-podge of hu- 
manity that is Rangoon. He is be- 
yond the town when he sees _ his 
yacht in which Tanya lives, coming 
toward the shore. Ags it moors he 
swings lightly over the rail. There 
is no spoken greeting. Only Tanya’s 
lithe form held close—her red lips 
pressed to his—her pale hands ea- 
ressing his swarthy cheeks — her 
words are like a sigh. 

TANYA: I’ve missed you—missed 
you— 

TONY (conceitedly): Terribly? 

TANYA (copying his mood): Oh, 
unbearably! 

TONY (briskly): That’s just the 
way I want you to feel when I’m 
away. 

TANYA: Hot in town, isn’t it? 
You’re hair is damp. 

TONY: Muggy weather, yes. But 
it’?ll clear off—always has so far 
anyway— Oh, well, what the— 

TANYA: What’s the matter? 
You seem troubled—but you’re not, 
are you? Kiss me again—(pause). 
Are you worried? 

TONY: Why no, of course not, I 


only— 

TANYA: Yes you are, I can see 
it in your eyes. Ever since Nick 
was here last night you’ve been 


worried about something. 

TONY: No, no— 

TANYA: Your lips may lie—but 
not your eyes— 

TONY: Oh! 
less glint! 

TANYA (softly): Uh-huh—what 
is it, dear one, tell me. 

TONY: How’d you like to go to 
Rangoon tonight? 

TANYA: Rangoon? Oh, lovely! 

TONY: Youwd like it? Then 
hurry up and dress so we ean get 
to Niek’s place in time for dinner 
and a nice long evening. 


You mean that reek- 


TANYA: Nick’s place? Why 
Nick’s? 

TONY: Why not? We know him 
—and— 


TANYA (rapturously): Oh, Tony 
darling— 

TONY: What’s this? The strangle- 
hold? 

TANYA: Mm— 


TONY: Keep it up, I like it. No, 
don’t. We’ve got to hurry— 

TANYA: 
We haven’t 


Won’t it be wonderful. 
been ashore together 
for so long. Wonderful while it 
lasts-—and wonderful to think of 
when tomorrow comes— 


TONY: When 
eh? 

TANYA: Yes, because I do get a 
little tired of this boat—-and the 
sky and the sun—not that T’m 
complaining— 

TONY: You never complain. Al- 
ways keep your chin up, huh? <A 
good scout, you are, baby—but hurry 
now. Put on your very grandest— 

TANYA: Will we have cham- 
pagne- ? 

TONY: Plenty. 

TANYA: And music—and 
ing—oh, Tony! Tl go now! 

TONY (masterfully playful): No 
you won't! Not till I let you go! 

TANYA (gaily): But do let me 
zo. Dll never get dressed— 

TONY: I can think of a lot of 
worse things. 

TANYA (tenderly): I love you 
so, Tony-—I-—(sudden fierceness). If 
any other woman tried to come be- 
tween us—I’d—I’d scratch out her— 

TONY: Wild eat! 

TANYA (half whispering): Must 
we—go ashore? 

TONY: Why, sure we must! I 
want you to put on that white dress 
—the one I like best—with the sil- 
ver necklace at your throat, you 
know, and on your shoulder—white 
lotus flowers— 

TANYA: Mm— 


tomorrow comes, 


dane- 


TONY: They’ll always make me 
think of you, Tanya white lotus 
flowers. 


TANYA: Doesn’t this make you 
think of our nights on the Mediter- 
ranean. That was our beginning, 
remember? 

TONY: Do I? 

TANYA: Remember how fright- 
ened I was when you took me out of 
Vladivostok? Life didn’t mean 
anything then—and now—it means 
everything. There isn’t anything in 
it that isn’t you! 

TONY (feeling his guilt for the 
moment): No one should mean that 
much—to you, Tanya. 

TANYA (stirred by the memory): 
Do you remember the night we were 
chased and fired on by that British 
gunboat? 


TONY: You showed plenty of 
nerve that night, my dear. 
TANYA: It wasn’t nerve. I was 


hoping we’d be hit—sunk! 
TONY: What! 


TANYA: Drowned together. I 
honestly did hope it. Selfish, I 
know —but— somehow I’m afraid, 


Tony—afraid of the future—afraid 
that sometime I may lose you. 

TONY: There’s nothing more pre- 
carious than the life of a man like 
me. But yowre young and very beau- 
tiful—and you will be for a very 
long time to come. So—whatever 
might happen— 

TANYA: Happen? 

TONY: I don’t say that it will 
happen—but life is so uneertain— 
and if anything should happen—I 
want you to promise me now, that 
yowll make the best of it. Come 
now, chin up! Promise! 

TANYA: Don’t talk like that, 
dear. Nothing’s going to happen. 
Let’s stop being morbid. We’re go- 
ing out for a good time. Tomorrow’s 
a long way off! 

TONY: Right! 

TANYA (unexpectedly): Why did 
you suddenly decide to go to Ran- 
goon—TONIGHT? 

TONY: Why? That’s easy. To get 
our feet on the earth again. I want 
you to see Rangoon—and I want 
Rangoon to see you! But I hate fo 
think that 

TANYA: Hate to think what? 

TONY: Run on a dress now—T'll 
be waiting— 


TANYA: I will. Oh, I’m so happy. 
(Begins to hum the air of “When 
Tomorrow Comes” which fades 
and is finally muted by sound of far- 
off gong. ) 

NARRATOR: We now see Tanya 
und ‘Lony in the gilded (sounds of 
Orientai music and caatter, popping 
of corks, ciink of glusses, as back- 
ground for Warrators words) noisy 
wight club of N.cek. A Chinese gin 
is suunding by their tavle open.ng 
another bottle of champagne. 1anya, 


in the white dress with the lotus 
flowers, is glowing. 
TANYA: Do you suppose I can 


stand another glass, Tony dearest? 

TOwY: Of course you can (Sound 
of liquor pouring—elink of glasses.) 

NICK (oily and  obsequious): 
Greetings, my good friends! 

TONY: Oh, good evening, Nick. 
Pve brought Mademoiselle Borisoff 
to see your place! 

NICK: So I see! I am very happy 
to see! You like, Mademoiselle? 

TANYA: It’s charming. 

NICK: | am glad you like. Your 
singing, Mademoiselle, last night— 
it was heaven! ‘lwo so beautiful 
hours! 

TANYA: You were very kind to 
listen for two hours— 

NICK: It is you were the kind 
one, Mademoiselle! 

TANYA: ‘Thank you! 

NICK (sly:y boid): You are ready 
to close the deal, I take it—Meester 
Tony Evans? 

TONY (taken by surprise): Well 
—I—I don’t know, Nick—I haven’t 
explained it to Tanya, yet. 

NICK (drawling suavity): Oh, Isee. 

TANYA: Expiain what? 

TONY: About the guns. I think 
I have found the way to meet—to 
meet Nick’s price on the guns! 

NICK (quickly, gloating): Good! 
We’ll have a bottle on it! (Calling 
to waiter) Champagne! 

TANYA (in low tones to Tony): 
I don’t think IV’d better— 

TONY: Oh, go ahead. 
hurt you! 

TANYA (laughing headily): 
fall into the bay, going back. 

TONY (with double meaning): 
You won’t fall into the bay (Tanya 
laughs. ) 

NICK: Your health, Mademoiselle 
Tanya! (Glasses clink.) By the way, 
will you not be my guests in my 
private rooms—upstairs—away from 
the crowds? 

TONY: It is stuffy down here to- 


It wouw’t 


Pil 


night— 
TANYA: We’d love to— 
NICK: Well then—come—I look 


forward to the great pleasure on 
hearing again the singing voice — 
like the bird-voice Mademoiselle! — 
We are here! Entre! 

TANYA: What a darling room. 


Isn’t it wonderful, Tony? Oh, this 
ivory— 

NICK: You like, eh?—(laughs 
softly). 


TANYA: Beautiful— 

NICK: And the piano — waiting 
for your touch, Mam’selle Tanya. 
Oh — by the way —I wish to show 
Meester Tony some papers — about 
our business deal—It will take but 
a moment—You will entertain your- 
self with the music, maybe! It is not 
asking too much, Mam/’selle! 

TANYA: Certainly not —IT’ll be 
quite all right— 

NICK: I fix the light so it fall on 
the music, see? Now— 

TANYA: Thank you. (She begins 
to touch the keys softly—the air is 
“When Tomorrow Comes”. ) 

NICK: (Off) We go for only the 
small time, Mam’selle — (the piano 
sounds from other room faintly as 
the men talk.) 

TONY: Now listen, Nick — I’ve 
got a proposition. Instead of twelve 
hundred rupees, [ll give you two 
thousand a case—for a hundred and 
fifty cases—and you'll accept my 
note for half the money. 


NICK (slowly): 
woman to you? 

TONY: For that matter, what’s 
she to you? 

NICK (insinuatingly): She’s been 
with you for a year—aren’t you— 
tired of her? 

TONY: No! 

NICK (softly): Ah? 

TONY: Forget her, Nick—she’s— 
she’s different—an aristocrat. 

NICK (complacently): Exactly— 
That’s why V’m going to make her 
my hostess here. 

TONY: She’s no waterfront tramp. 

NICK: I wouldn’t want her if she 
was. 

TONY: If I did leave her here— 


What’s just cne 


what makes you think she’d stay 
here? 
NICK: Ul take no chances. I’m 


‘na position to bargain—yow re not. 
Go on and buy your guns in Singa- 
pore—if you can find someone who’ll 
give you credit. In another month 
you won’t own that fine yacht out 
there—youw’ll be ashore busted—and 
with a woman hanging around your 
neck. (pause) Well, there’s no use 
arguing with a fool. 

TONY (weakening): If I go down 
the river tonight can I p‘ck up the 
guns right away. 

NICK (gloating): That’s the way 
to talk! In two weeks she’ll forget 
ill about you. (Off, Tanya begins to 
sing “When Tomorrow Comes.”) 

TONY: I’d better be getting out 
of here before I change my mind— 

NICK (slyly): Write her a note— 
so she’ll understand. She might get 
t into her head that I’d done some- 
ching to you—go to the Commis- 
sioner—There’s my desk. 

TONY: Say I’ve gone to telephone 
—give me time to get to the boat. 
Pll have her trunks left on the 
wharf — (sternly) I’ve got to get 
those guns, Lutz—and there’s plenty 
of women in the world— 

NICK (half whisper): All right— 
beat it. That door—(pause—Nick 
has evidently gone into the room 
where Tanya is, for the song rises 
clear and plaintive. 


I’ve so many dreams to be mended, 
When Tomorrow Comes; 
So many cares to be ended, 

Tomorrow Comes; 

I took the worst and made the best 
of it, 

Because I always hoped a new day 
would dawn. 

I struggled on, I’ve got a nest to be 
feathered, When Tomorrow Comes; 

Where every storm will be weathered, 

When Tomorrow Comes; 

The golden dawn will thunder like a 
million drums 
Some day, When Tomorrow Comes. 

TANYA (as song ends, seeing 
Nick): Oh, you! Where is Tony? 

NICK: He’s gone to my office to 
telephone. 

TANYA: Telephone? What about? 

NICK (serenely): I think he’s 
planning to sail down the coast to- 
night— 

TANYA: Tonight? But he didn’t 
tell me? 

NICK: Don’t be frightened, dar- 
ling. It ’s all right. Sit down— 

TANYA: No! (her voice rising). 
Take me to him! Please, please! 

NICK: Forget him. He’s no good! 

TANYA (screaming): Let me out 
of here! 

NICK (sardonically quiet): You 
can scream in here for three weeks 
and nobody will hear you. It was a 
question of you or a cargo of guns— 
and you lost. I’ve had your trunks 
brought to your room—from now on 
—this is your home. (Gong sounds 
from distance, cutting off her reply.) 

NARRATOR: And this is but the 
beginning of the strange and haunt- 
ingly tragic love-drama of “MAN- 
DALAY”. You will meet Kay Fran- 
cis and her company at the Strand 
Until then good 
bye and GOOD LUCK. 


THE END. 


When 
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Publicity —A dvance 


‘Mandalay’ Promises 
Thrills and Romance 
In Colorful Setting 


Unique romance, in a drama 
packed with thrills, is promised in 
the latest First National picture 
starring Kay Francis, “Manda- 
lay,” which is scheduled to be 
shown for the first time in this 
city “at the, 2.30.2 s ht theatre 
BI 2 24 Ss Miwa 35S 

Through the betrayal of the 
man she loves, Miss Francis in 
the role of a beautiful and aris- 
tocratic Russian emigree, is sold 
into the hands of a notorious re- 
sort keeper and becomes the 
hostess of the Garden d’Orient, 
an exotie night club of Rangoon 
which caters to the desires of 
wealthy idlers, traders and civil 
and army officers marooned from 
the conventions of their homes. 

It is in this exotic and Kip- 
lingesque background “east of 
Suez” that the foundation of the 
exciting story is laid, to come to 
a smashing climax aboard a river 
boat plying between Rangoon and 
Mandalay. No more picturesque 
and colorful background could be 
found for this picture than the 
Rangoon waterfront where the 
white man throws off all restraint 
in his contact with the vices of 
the Orient. 

Thrill upon thrill follow in the 
flight and pursuit of the Russian 
girl aboard a packet on the Ira- 
wadi River made famous in Kip- 
ling’s poems, which is climaxed 
by a strange and mysterious mur- 
der. 

Kay Francis’ beauty and fas- 
cinating charm are admirably 
adapted to the role of the volup- 
tuous night club hostess who 
holds her male admirers to heel 
while her histrionic talent is 
given opportunity to display it- 
self in the tense and dramatic 
situations that follow. 

There is a long list of talented 
players in the announced cast 
with Ricardo Cortez, the hand- 
some and bland villain whom the 
ladies cannot resist, in the role 
of a gun runner who saves the 
beautiful Russian from the Bol- 
sheviks only to sell her to the 
resort keeper, a part played by 
Warner Oland. 

Lyle Talbot has the role of a 
renegade physician, banished 
from America by a contrite con- 
science after a fatal surgical 
error while under the influence 
of liquor, but who is eventually 
rehabilitated through his love of 
the beautiful exile. 

Other well known players in 
the cast include Ruth Donnelly, 
Reginald Owen, Hobart Cava- 
naugh, David Torrence, Rafaela 
Ottiano, Etienne Girardot, Lucien 
Littlefield, Bodil Rosing and 
Herman Bing. 

Paul Hervey Fox, well known 
author, who knows his Burma 
almost as well as Kipling, wrote 
the original story, filling it with 
color, unique characters and throb- 
bing action. The dramatization 
for the screen was made by 
Austin Parker and Charles Ken- 
yon. 

Michael Curtiz, who directed 
“Female,” “The Kennel Murder 
Case” and a score of other First 
National pictures, handled the 
megaphone for “Mandalay.” 


FOR 
‘WONDER BAR'! 


Kay Francis leads the 
cast line-up in ‘Wonder 
Bar.’ 


the papers on the clos- 


Send the story to 


ing day of your ‘Man- 


dalay’ run. 
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A Woman of the World 


Her beauty aflame in a land where there’s only nine command- 
ments. Kay Francis in “Mandalay,” First National’s thrilling drama 


laid in the colorful setting of the Orient 
Mat No. 17—10c. 


Kay Francis Heads 
Talented All Star 
Cast in ‘Mandalay’ 


“Mandalay,” the First National 
the 


picture which comes to 
Hea le aoe theatre on 
is enacted by an unusually large 
and talented 


players in the stellar roles. 


east with four 


Kay Francis, recently seen in 
“The House on 56th Street,” “I 
Loved a Woman” and “Mary 
M.D.,” heads the fea- 
tured players while Lyle Talbot 


Stevens, 


plays opposite Miss Francis as 
the man in whom she finally finds 
romance. He will be remembered 
for such pictures as “College 
Coach,” and “Havana Widows,” 
as well as having played with 
Miss Francis in “Mary Stevens, 
M.D.” 

Ricardo Cortez and Warner 
Oland are the two other princi- 
pals, both in the roles of villains. 
Cortez, as well as Talbot, has 
appeared with Miss Francis be- 
fore, having had the villain role 
in “The House on 56th Street.” 
He also appeared recently in “The 
Big Shakedown,” “Big Execu- 
tive,’ and “The Torch Singer.” 

Warner Oland’s most recent 
pictures include “As Husbands 
Go,” “The Death Watch” and 
“Charlie Chan’s Greatest Case.” 
In the supporting cast will be 
found such talented players as 
Ruth Donnelly, Reginald Owen, 
Hobart Cavanaugh, David Tor- 
rence, Rafaela Ottiano, Halliwell 
Hobbes, Etienne Girardot, Lucien 
Littlefield, Bodil Rosing, Herman 
Bing, Harry C. Bradley, James 
B. Leong, Shirley Temple, Lillian 
Harmer and Torben Meyer. 

The picture is a tale of romance 
and thrilling adventure set in the 
eolorful background of Burma, 
and concerns a beautiful Russian 
exile who is sold into virtual 
slavery to a night club resort 
keeper by the man _ she _ loves. 
Her flight and pursuit forms an 
exciting portion of the drama 
that is filled with thrills. 

Michael Curtiz directed the 
picture from the sereen play by 
Austin Parker and Charles Ken- 
yon, based on the story by Paul 
Hervey Fox. , 


Beautiful Girls Of 
Every Nationality 
Seen in ‘Mandalay’ 


All the nationalities of Europe 
and Asia — with a sprinkling 
of Polynesia for good luck—are 
represented among the hundred 
or more beautiful and exotic 
women who throng the Polyglot 
Rangoon cafe in which take place 


some of the most dramatic 
scenes in the First National 
picture, “Mandalay,” which 
comes to the .......... Theatre 
Ol veer oe , with Kay Francis, 


Ricardo Cortez, Warner Oland 
and Lyle Talbot in the featured 
roles. 

A dozen or more Chinese and 
Japanese girls are waitresses and 
attendants. The troupe of pro- 
fessional dancers who execute 
the stately, languorous Burmese 
dances for the edification of the 
guests are Malay. Among the 
women who constitute the chief 
attraction at Nick’s place are 
English, French, Seotch, Swedish, 
Russian, German, Italian and 
Spanish girls. 

Every European country is rep- 
resented among the planters, busi- 
ness men, brokers, naval officers 
and diplomatic representatives 
who occupy the tables. There 
are Sikhs, Hindus, Afghans, 
Siamese and Cingalese strolling 
among the tables. And _ there 
are a few Americans. 

Though their nationality has 
no direct bearing on the story, 
the birthplace of the principal 
actors in the sequence adds to 
the foreign atmosphere of the 
scene. Warner Oland, who plays 
Nick, the owner of the cafe, was 
born in Sweden. Rafaela 
Ottiano, The Countess, is a native 
of Genoa, Italy. Ricardo Cortez 
was born in Vienna, Austria. 
Kay Francis, the star, is the only 
native American of the four. 

“Mandalay” is a thrilling ro- 
mance of a _ beautiful Russian 
exile who is sold in virtual slav- 
ery to an Oriental resort keeper 
by the man she loves. Her escape 
and pursuit form some of the most 
exciting episodes imaginable. 
Michael Curtiz directed the pic- 
ture from the screen play by 
Austin Parker and Charles Ken- 
yon, based on the story by Paul 
Hervey Fox. 


Thrilling Action Of 
‘Mandalay’ Set Amid 
Romance Of Orient 


There is no more romantic 
place in the world than the Far 
East. Clash of two philosophies 
as far apart as the poles, that of 
the white race and the natives, 
has stirred the imagination of 
writers since time immemorial. 

The most colorful spot in the 
Far East is Burma. The Burmese, 
a race apart from the Hindus 
with whom they are generally 
classed by the uninformed, are 
a proud, cultured, upright, intelli- 
gent people, far superior to the 
languid, procrastinating natives 
usually found in the tropies. 

Burma supplies the colorful 
setting for “Mandalay,” the 
First National production, featur- 
ing Kay Francis with Ricardo 
Cortez, Warner Oland and Lyle 
Talbot, which comes to. the 
Sno ek ne Ses eT Ct ERD Theatre 
Paul Hervey Fox, the author, 
knows the Far East as well as 
Kipling as evidenced by his many 
entrancing stories placed in that 
background. 

In “Mandalay” he has written 
the story of Tanya, a Russian 
refugee, rescued from the Bolshe- 
viks by an unscrupulous soldier 
of fortune, who sells her into 
virtual slavery to a resort keeper. 
Her flight and pursuit on a boat 
bound from Rangoon to Man- 
dalay forms one of the most 
thrilling dramas screened. 

Michael Curtiz directed the 
picture from the sereen play by 
Austin Parker and Charles Ken- 


yon. 


Kay Francis a iiks 
Women Dress Best By 
Following Instincts 


Instinct is a woman’s best 
guide in buying clothes, accord- 
ing to Kay Francis, admittedly 
the best dressed actress on the 
screen. 


“Never buy 
anything un- 
less you are 
positive it 
fits your 
type,” is her 
advice to 
women who 
would be 
smartly 
| dressed. “TI 

have few 

rules about 
what I wear 

and what I 

will not 

wear, but as 
soon as I put on a dress, I know 
instinctively whether it is ‘my 
dress’ or not.” 

She adds a note of caution to 
women whose “instinct”? may be 
for bizarre raiment. 

“Never attempt the exotic,” 
she says. “Fantastic, extreme 
effects may attract attention, but 
if you wish to be ealled truly 
smart, it wasn’t the kind of atten- 
tion you want.” 

Miss Francis personally super- 
vised the selection and making 
of the striking costumes. she 
wears in her latest First National 
picture, “Mandalay,” which comes 
tio. The: «<2. 2. Theatre on........ 
Others in the cast include Ricardo 
Cortez, Warner Oland, Lyle Tal- 
bot and Ruth Donnelly. 

The picture, based on the story 
by Paul Hervey Fox, is a thrilling 
and colorful drama of the Orient 
and concerns the adventures of a 
beautiful Russian exile sold into 
virtual slavery to a resort keeper. 
Michael Curtiz directed. 


Kay Francis in 
“Mandalay” 


Mat No. 21—Sc. 


Movie Magic Turns 
West Coast Stream 
Into Burmese River 


It is the boast of California 
Chamber of Commerce that it can 
duplicate the scenic character- 
istics of any country or locality 
in the world. 

From the jungles of the tropics 
to the towering stark pines of the 
far north, somewhere within the 
confines of the state, you can 
find the spot you want. 

This was a boast looked upon 
with skepticism by Director 
Michael Curtiz when it came to 
find a proper location for “Man- 
dalay,” the First National pic- 
ture which comes to the........ 
Theatrei0ni ss ts 4 » with Kay 
Francis, Ricardo Cortez, Warner 
Oland and Lyle Talbot in the 
featured roles. He had the task 
of filming half of his picture on 
a river in the heart of Burma, 
aboard a boat which plies be- 
tween Rangoon and Mandalay. 

Location scouts found that a, 
stretch of the San Joaquin River 
in Northern California, so closely 
resembled the romantic Irawadi 
of Burma, that natives them- 
selves would be deceived. 

True, nature had to be given 
a little assistance in the way of | 
oceasional cocoanut palms, trans- 
planted for the occasion, , but, 
otherwise the illusion was perfect. 

The entire company of 200 
lived for two weeks ahoard. 
a large river boat on the. San 
Joaquin, with Stockton as the 
base, making the .-“location” 
scenes for “Mandalay.” 

Three small Burmese villages 
with docks were built bordering. 
on the water in various spots, 
and signs on some of the typical 
little California river towns were 
replaced by others printed in 
Burmese to conform to the seript. 

Supplies were taken aboard the 
river boat at Stockton, and for 
two weeks the company cruised 
up and down, filming the roman- 
tie story of a beautiful Russian 
exile sold into virtual slavery to 
an Oriental resort keeper. It 
was written by Paul Hervey Fox 
and adapted to the screen by 
Charles Kenyon and _ Austin 
Parker. 


Talbot Has Experience 
Enacting Medical Roles 


Lyle Talbot needed no techni- 
eal advice for his doctor role in 
“Mandalay,” the First National 
production which comes to the 
2. a's 4.eeiuie areca cK Mera eM Theatre on 

The handsome leading man re- 
cently enacted a medico role in 
“Mary Stevens, M. D.,” opposite 
Kay Francis, the, same star as 
in “Mandalay” and so he knows 
all the tricks of the trade. 


Thrilling Scenes “Shot” 
In Exotic Night Club 


One of the most spectacular 
settings seen in a picture this 
year serves as the background 
for dramatic scenes in the First 
National production, “Mandalay,” 
which comes to the 
Theatre -Om:. ihe Seen hae ates 

It is the “Jardin d’Oriente,” 
exotic night club in Rangoon. 
While the setting is not an exact 
duplication of any particular 
Burmese resort, it combines the 
most spectacular features of sev- 
eral that are well known to 
travelers in the Orient. 

Several hundred extras are 
used, mostly native types, Bur- 
mese, Hindus and Chinese, with a 
sprinkling of British officers an 
their ladies. 

Kay Francis shares honors with 
Warner Oland and Lyle Talbot 
in the east. 


Current Publicity 


‘Mandalay’ Gives You New 
And Colorful Kay Francis 


Glamorous First 


National Star Plays 


Against 


Exotic Background In New Strand Film 


and background, First National now comes triumph- 


EK, = seeking stories unique and unusual in character 


antly forward with 
‘“Mandalay,’’ 
the 


‘“Mandalay’’ 


the smashing 
which was shown for the first time locally at 


is as thrilling 


production of 


Theatre last night. 
a story of romance and 


wild adventure among the soldiers of fortune, gun runners 


and resort keepers of the far 
East as one could wish to see. It 
is set in the colorful and pictur- 
esque background of Kipling’s 
Burma “where there ain’t no Ten 
Commandments and a man can 
raise a thirst.” 

Exotic scenes disclose a Ran- 
goon night club resort catering 
to wealthy idlers, traders and 
civil and army officers who have 
thrown off the restraint of civil- 
ization to delve into Oriental 
pleasures. It is here that Kay 
Francis, in the role of a beauti- 
ful Russian exile sold into vir- 
tual slavery, presides over the 
club as hostess, flirting with, but 
dominating her many male ad- 
mirers. 

Follow scenes of romance and 
fast action on a river boat ply- 
ing between Rangoon and Man- 
dalay on which the Russian emi- 
gree is fleeing from Rangoon’s 
night life with her former lover 
in hot purusit. There are thrills 
upon thrills culminating in a 
smashing climax in which the 
villain is strangely and mys- 
teriously murdered. 

Kay Francis heads a strong 
cast of talented players, portray- 
ing with great strength and ar- 
tistry the role of Tanya, the 
Russian girl. She is called upon 
for cool and collected action dur- 
ing some intensely dramatic 
scenes and carries out her part 
with superb acting and com- 
mendable restraint. She also is 


a lovely and fascinating figure 
as the hostess of the night resort 
which she dominates with cool 
imperiousness. 


Ricardo 
Cortez, who 
first played 
opposite Miss 
Francis in 
“The House 
on 56th 
Street,” is 
again the 
polished vil- 
lain whom 
handsome 
women can- 


Ricardo Cortez not resist. 
Mat No. 20—5c. He portrays 
the role of 


Miss Francis’ first lover with 
such cool audacity and fiendish 
indifference as to be thoroughly 
hated, than which no higher 
praise can be accorded a villain. 

Warner Oland, soldier of for- 
tune and keeper of the notorious 
resort, gives a smooth portrayal 
of cool and ealeulating villainy. 
In the supporting cast there is 
a long list of fine character ar- 
tists which includes such well 
known names as Ruth Donnelly, 
Reginald Owen, Hobart Cava- 
naugh, David Torrence, Rafaela 
Ottiano, Etienne Girardot, Lucien 
Littlefield, Bodil Rosing and 
Herman Bing. All give excel- 
lent account of the parts they 
portray. 

Michael Curtiz has given the 
picture dynamic foree by his 
strong and capable direction. The 
original story by the well known 
author, Paul Hervey Fox, who 
appears to know his Far East 
thoroughly, has been dramatized 
by Austin Parker and Charles 
Kenyon in a way to emphasize 
the suspense and thrilling action 


which is cumulative to the 
smashing climax. 
For picturesque coloring a 


“Mandalay” is 
no one 


dramatie foree 
one screen play that 
should miss. 


‘Mandalay’ Thrilling 
Tale of Adventure at 
_..-Theatre Today 


A tale of thrilling adventure 
with colorful romance comes to 
the screen of the ............. 
Theatre today with the First 
National picture, “Mandalay.” 

It is set in the picturesque 
background of the Orient, in that 
section of Burma where the 
whites come in contact with the 
natives. The romance does not 
concern Orientals, however, 
though there are many of them 
appearing in the production, but 
the white man, and particularly 
that breed of soldier of fortune 
who turns to gun running, traffic 
in women and other illicit trades. 

The theme concerns a beauti- 
ful Russian girl, an exile from 
her own country, who is sold 
into virtual slavery to a resort 
keeper by her own lover. Her 
escape on a boat to Mandalay 
and her pursuit entails some of 
the most thrilling action in the 
picture. Colorful scenes take 
place in the night club resort 
which is patronized by civil and 
army officers, travelers or any of 
the whites who have the neces- 
sary money to spend, and aboard 
a boat on the Irawadi River 
where the principal characters 
meet again in conflict and ro- 
mance. 

There is an unusually strong 
east which includes such players 
as Kay Francis, Ricardo Cortez, 
Warner Oland and Lyle Talbot 
in the featured roles. There is 
a long list of talented players 
among the members of the sup- 
porting east, some of whom are 
Ruth Donnelly, Reginald Owen, 
Hobart Cavanaugh, David Tor- 
rence, Rafaela Ottiana, Etienne 
Girardot, Lucien Littlefield, Bo- 
dil Rosing and Herman Bing. 

The picture was directed by 
Michael Curtiz from the sereen 
play by Austin Parker and 
Charles Kenyon which ig based on 
the story by Paul Hervey Fox. 


Kay Francis Runs Out 
On Hollywood To Mix 
With Normal People 


Change of scene and environ- 
ment for a person engaged in 
ereative work is absolutely es- 
sential to success, according to 
Kay Francis, star of the First 
National picture, “Mandalay,” 
now showing at the ........... 
Theatre. That is why Miss Fran- 
cis dashes away from Hollywood 
on every opportunity for a 
cruise on her. schooner, 

“Hollywood is especially a 
menace to creative work unless 
you jar yourself out of the rut 
at regular intervals,” she says. 
“Living in Hollywood the year 
round you run the risk of losing 
a normal viewpoint. 

“You see the same people and 
the same things and worst of all 


Cortez Wants To Quit | 
Villainous Roles To 
Do Romantic Leads 


Ricardo Cortez, fascinating 
sereen villain of the First Na- 
tional picture “Mandalay,” now 
showing atthe: ‘sit soueeese. 
Theatre, is feeling the stirrings 
of romance. 

This is in no sense a sidelight 
on the private life of the star, 
but is merely the recital of a 
professional urge. 

“T’'m getting a little bit fed up 
on being a deep-dyed villain who 
always come to an untimely and 
end just before the end of the 
picture, while the audience ap- 
plauds,” Cortez said. “In my 
last three pictures, ‘The Big 
Shakedown,’ ‘the House on 56th 
Street,’ and the current one, 
‘Mandalay,’ I get pretty tough, 
and deservedly get bumped off 
before the fadeout. 

“In the first two, I was shot, 
and in ‘Mandalay’ I get a dose 
of poison and fall to a watery 
grave in the Irawadi River. 

“T used to play romantic leads, 
and I’d like a chance again to 
prove that I can be a good guy 
if I want to.” 

First National executives, who 
recently signed Cortez on a long 
time contract, promised to con- 
sider his request. 

In “Mandalay” Cortez has the 
role of a gun runner who rescues 
a beautiful Russian woman from 
the Bolsheviks and then turns 
her over to a resort keeper to 
save his own hide. Kay Francis 
has the feminine lead while 
others in the cast include Warner 
Oland, Lyle Talbot, Ruth Don- 
nelly, Reginald Owen and Hobart 
Cavanaugh. 

Michael Curtiz directed the 
picture from the screen play by 
Austin Parker and Charles Ken- 
yon, based on a story by Paul 
Harvey Fox. 


Lyle Talbot Plans To 
Retire To Farm When 
Film Days Are Over 


A person who has never lived 
in a small town has missed a lot 
in life, in the opinion of Lyle 
Talbot, who is featured with 
Kay Francis, Ricardo Cortez and 
Warner Oland in the First Na- 
tional picture, “Mandalay,” now 
showing at the......... Theatre. 

Born in Branard, Nebraska, a 
village of 450 population, Talbot 
spent his boyhood years there. 
He has made it a practice to re- 
turn at least once a year ever 
since he embarked on a stage 
career at the age of sixteen. 


you hear the same talk—pictures. 
Hollywood is one place that in- 
variably takes its work home, to 
a dance or a bridge party with it. 


“In time you think too much 
like an actor or actress—become 
professionalized in viewpoint. 
Acting means playing the part 
of an individual human being 
who usually has no connection 
with the theatre or the screen. 
Those are the people I think of 
as normal. And if you don’t get 
out among them, before long you 
find yourself entirely at odds 
with their viewpoint.” 


In “Mandalay” Miss Francis 
has the role of an aristocratic 
Russian exile who is sold into 
an Oriental resort by the man 
she loves. Others in the cast in- 
clude Ricardo Cortez, Warner 
Oland, Lyle Talbot, Ruth Don- 
nelly, Reginald Owen and Hobart 
Cavanaugh. Michael Curtiz di- 
rected. 


FREAK FACS... ~ABOUT Fill AAVORITES 


KAY 


HAS AS PETS 2 DOGS, 
2 CATS, A PARROT, A 


FAMOUS AS’DR. FU MANCHU: WAS 
ONE OF THE ORIGINATORS OF 
THE LITTLE THEATRE GROUP 


PHOENIX 
foes t ZONA 


hous 


eMIEIS 


al (fF u 


A $PECIAL EPISODE 
WAS WRITTEN IN 
“MANDALAY TO 
EXPLAIN A SCAR 


wich LY  aVLNGKE 


ee 


RECEIVED INA | 
RECENT aro 
ACCIDENT 


WAS GIVEN A REVOLVER AS A WEDDING 
PRESENT BY THE SHERIFF OF PHOENIX 
ARIZONA 


“MANDALAY” IS THE CURRENT ATTRACTION AT THE STRAND. 


If you have not taken advantage of this popular feature, try it now. 
Exhibitors call it the best novelty feature ever offered! 


Mat No. 32—10c. 


“T feel sorry for boys who are 
born and reared in a large city,” 
says Talbot. “They miss so much 
that is beautiful. The friendli- 
ness of neighbors, knowing every- 
one in town, having real friends 
who are interested in you and in 
what you do. 

“T like cities, But 
I think I appreciate them more 
because of my boyhood in a small 
town. And when I get fed up 
with the noise and dirt and traf- 


of course. 


fie and confusion of a eity, I 
always know where I ean go to 
get away from it all for a while. 

“Some day,” he says, “I’m going 
back there for good. Buy a farm 
It’s the great- 


” 


and settle down. 
est place I know to be happy. 

In “Mandalay” Talbot has the 
romantic lead opposite Kay Fran- 
cis in a thrilling picture of the 
Orient. Michael Curtiz directed 
the picture from the screen play 
by Austin Parker and Charles 
Kenyon, based on a story by 
Paul Hervey Fox. 


Oland’s Vacation 
Halted by Film Work 


Warner Oland, who plays the 
role of a villain in “Mandalay,” 
the First National picture now 
showing at the 
Theatre, says that villainy is al- 
ways pursuing him. It never 
gives him a rest. 


He owns a 7,000 acre ranch 
near Mazatlan, Mex., and has 
been trying to visit it for more 
than a year. Just as he is about 
ready to go he is asked to be- 
come a villain in some picture. 


Oland’s grips were all packed 
when the First National casting 
department asked him to play the 
part of a gun runner and Bur- 
mese resort keeper in “Manda- 
lay.” He heaved a sigh and un- 
packed his bags. In the picture 
he is co-featured with Kay Fran- 
cis, Ricardo Cortez and Lyle 
Talbot. 


Okeh To Steal Other 
Man’s Wife in Burma 


In Burma you may steal as 
many other men’s wives as your 
powers of fascination permit and 
still be received in the best so- 
ciety, but if you flirt with your 
fellow’s girl friends, you are 
rated as a scoundrel to whom all 
doors are closed, according to 
Arthur Collins, dialogue director 
for the First National produc- 
tion of “Mandalay,” now at the 
eres a ao Theatre, and an 
expert on life and customs in the 
Far East. 

“The theory is,” Collins said, 
“that a wife knows what she is 
doing. If she wishes to mishe- 
have, it’s as much her fault as 
it is the man’s, so no stigma at- 
taches to him. In the ease of 
girl friends, however, they may 
be coerced by threats or fear 


so it is taboo to have anything 
to do with another man’s girl.” 


starred in 
“Mandalay,” with Ricardo Cor- 


Kay Francis is 


tez, Warner Oland and _ Lyle 
Talbot. 
Red Flannels Popular 


With ‘Mandalay’ Cast 


Red flannels and mittens were 
the two articles of apparel most 
in demand with the players in 
the First National picture, “Man- 
dalay,’ now showing at the 
E ate anietinh io tk A Theatre, when the 
company was on location near 
Stockton on the San Joaquin 
River. Stocks of woolen undies 
and hand warmers in the Stock- 
ton stores were completely 
bought out. The rains caused a 
sharp drop in temperature at 
Stockton, and the river boat on 
which the company was quar- 
tered was not equipped with 
heat. Kay Francis, Ricardo Cor- 
tez, Warner Oland and Lyle Tal- 
bot have the principal roles in 
the picture. 
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Kay Francis Lives Simply 
And Eschews Night Clubs 


When Not Working On A Picture She Bats Along 
Pacific In Old Schooner 


By Robert Burkhardt 


King Leopold used to build in such profusion for his 


HE could live in a gilded palace sueh as naughty old 


lady friends on the outskirts of Brussels — but she 
prefers a small vine-covered cottage. 
She could command a regiment of flunkeys and nimble- 
kneed servants who would anticipate her every want — vet 
she gets along nicely with a ‘‘hired girl’’ who cleans the 


house. does the family wash on 
Mondays, irons on Tuesdays, and 
prepares breakfast and dinner 
for two. 

She could own a_ half-block 
long limousine with enough 
echromiumed doodads on it to 
blind passersby, manned by a 
chauffeur and a uniformed foot- 
man—but she’d rather drive a 
second hand Ford coupe which, 
twenty-nine days out of every 
month, looks like a bath would 
either utterly demoralize it or 
do it a lot of good. 

She could dine every night on 
humming bird’s tongues or some- 
thing equally rare and expensive 
if she wished—but her taste runs 
more to lamb chops or ham and 
eggs or perhaps a plate of corned 
beef and cabbage. 

All of which should indicate 
to the casual reader that Kay 
Francis, exotically beautiful mo- 
tion picture star, who is now ap- 
pearing in “Mandalay,” at the 
Theatre, is a pretty 


regular fellow and not so dif- 
ferent from the rest of us. 
One of the most glamorous 


figures of the screen, one whose 
beauty and sensuous lure quite 
betievably—drives men to deeds 
of violence and madness, off the 
sereen she is pretty much a 
homebody, more interested in 
whether to get a new living room 
rug to match the new drapes, or 
to have the old drapes cleaned 
and refurnished and make them 
do for another year. 

Miss Francis is a_ girl of 
strange contradictions. Almost 
everything she seems to be, she 
isn’t. 

Her name is found in Holly- 


wood social columns less fre- 
quently than that of any first 
line star. It’s not that she isn’t 
friendly, either. But she just 
doesn’t care for night clubs. She 
has her own small group of 


friends—younger members of the 
film colony like herself, and they 
enjoy themselves in a quiet way 
in their own homes. 

When she’s not working and 
the weather is fine, instead of 
finding her spending languorous 
hours on a chaise lounge, you'll 
discover that she’s’ batting 
around off the Pacific Coast in a 
small schooner she and her hus- 
band own. 


“Tt’s not a yacht,” she in- 
dignantly denies. “It’s just a 
sail boat. It doesn’t cost as 


much as an eight cylinder car.” 

She helps with the skippering 
and presides over the galley at 
meal time, priding herself on 
turning out a square meal that 
any seafaring gent would go for 
ina big way. 

And just as soon as Kay sheds 
her glamorous’ trappings she 
wears in her latest First National 
starring vehicle, “Mandalay,” 
you can be almost sure to find 
her attired in a turtle neck 
sweater ‘and sailor pants, having 
the time of her life on the family 
schooner. 

In “Mandalay” Miss Francis 
has the role of an aristocratic 
Russian who is foreed into exile 
and there betrayed and sold to 
a dive keeper by the rascal she 
loves. The picture is based on a 
stirring story by Paul Hervey 
Fox and set in exotic and color- 
ful Orient. 


Others in the cast inelude 
Rieardo Cortez, Lyle Talbot, 
Warner Oland, Ruth Donnelly, 


‘ 


Countess in ‘Mandalay’ 
Played With Mae West 


Rafaela Ottiano, who has the 
“The Countess” in the 
National “Man- 
now showing at the.... 
MAUR Bains tedee amit fen aah aan Theatre 
played the “menace” opposite 


Mae West in New York and on 
the road in “Diamond = Lil.” 
She also had the same_ role 
when the play was transferred 
to the sereen under the title, “She 


role of 
First 
dalay,’ 


picture, 
d 


Done Him Wrong.” Her first 
screen production was “Grand 
Ifotel.” 


A Moment of Romance 


Kay Francis and Ricardo Cortez in a tender scene from “Mandalay,’ 
Warner Bros. hit now playing at the Theatre. 
Lyle Talbot and Warner Oland are in the supporting cast. 


Mat No. 1—10c. 


> 


Lyle Talbot Eventually 
Plans to Go Back to Soil 


Helps To Harvest Hay Crop While 


Spending 


A Well-Earned Vacation 


Lyle Talbot’s acting career—and it probably will 


Wi Old Father Time rings down the curtain on 


be some years yet—the First National player has 
his future all laid out for himself. 
He’s going baek to the soil. 
This tall, handsome, sleek-haired young man who has 
virtually every unattached girl in Hollywood trying to 


learn his telephone number, is the 
last person in the world you’d 
suspect of cherishing agricul- 
tural ambitions. 

groomed, 


Sophisticated, well 


at home in exelusive drawing 
rooms in London and New York, 
he’s much more than man-of-the 
world type than a person you’d 
imagine would get a kick out of 
pitching hay, plowing corn and 
milking a dozen cows twice a 
day. 

“But I guess ll always be a 
hick at heart,” says Talbot whose 
latest film assignment is leading 
man opposite Kay Francis in 
“Mandalay,” now showing at the 


i ce, Laas eh eo va. Se Dheatre: 


Born in a small Nebraska town, 


Lyle, nevertheless, was born to 


a stage career. Both of his 
parents were stock theatre play- 
ers, and before he was. old 


enough to go to school, he had 
decided that he’d follow 
Occasionally, during 


their 
profession. 
holidays, 
Nebraska to visit an 


summer he’d journey 
back to 
uncle who owns a big farm. It 
was then that he got his taste 


for farming. 


Cortez Only Actor Ever 
Billed Above Garbo 


Ricardo Cortez, who has a 
leading role with Kay Francis, 
Warner Oland and Lyle Talbot 


in the First National picture, 
“Mandalay,” now at the........ 
Theatre, is the only Hollywood 
actor ever billed above Greta 
Garbo. It was in “The Torrent” 
her first feature. 


Talbot Leaves Girls 
Behind To Make Film 


Leaving half a dozen aching 
hearts in his wake, Lyle Talbot 
flew from Hollywood to Stockton, 


Calif., to make love to Kay 
Francis for the First National 


picture “Mandalay,” now show- 
me atthe: .2..20 tots: Theatre. 
It was tough on the girl friends 
for the company was aboard a 
boat for two weeks without tele- 
phone connections. 


Soldier OF Fortune Acts 
As Technical Advisor 


Dan Taylor, soldier of fortune 
and world wanderer for fourteen 
years, was enlisted as technical 
advisor for “Mandalay,” the First 
National Picture now showing at 
thet,.hs seeds ok theatre. The 
locale of the picture is set in 
Burma and Taylor knows every 
ineh of the territory as well as 
the ways and dress of the na- 
tives. After the picture was 
finished the wanderlust was upon 


him and he started his travels 
again. 
Hobart Cavanaugh, Lucien 


Littlefield and David Torrence. 
Michael Curtiz directed from the 
screen play by Austin Parker and 
Charles Keyon. 


Kay Francis Questions 
Kipling’s Geography Data 


Exotic Star Of “Mandalay” Sure Can’t Come Up 
Out Of China ’Cross The Bay 


reading paper back novels hidden inside his geog- 


ia KIPLING must have spent his school days 


raphy book, in the opinion of Kay Francis, brunette 
First National star, now playing in ‘‘Mandalay’’ at the 


Theatre. 


While Kipling may take top rank as a poet and short 
story writer, his knowledge of what borders Burma on the 


east and west, not to mention 
north and south, would never 
qualify him for a Phi Beta Kap- 
pa key, avers the charming Kay. 

The title of the picture sug- 
gests Kipling’s famous poem, 
which, set to musie by Oley 
Speaks, bids fair to go bellowing 
down the ages as the favorite of 
all favorites of baritones and 
bassos from Nome to Nubia. 

Crooning the famous tune be- 
tween scenes for her picture, 
Miss Francis contraltoed into 
the famous final couplet, about 
the dawn coming up like thunder 
out of China ’eross the bay, and 
stopped, a puzzled expression on 
her face. 

“What’s the matter?” inquired 
Ricardo Cortez, who, as a deep- 
dyed villainous soldier of for- 
tune, shares honors with Kay in 
“Mandalay.” 


“Tf Kipling’s right in his 
geography, I’m a Hindu,” the 
lovely actress said. “With Man- 


dalay as the setting for the song, 
how could anyone there see the 
dawn come like thunder or like 
a eream puff or anything out of 
China ’eross the bay?” 

“Pll bite,’ answered Cortez, 
“why couldn’t it?” 


For answer’ Miss’ Francis 
borrowed a map of India from 
Direetor Michael Curtiz and pro- 
ceeded to give her co-star a les- 
son. 


“Here’s Burma,” she pointed 
out, with a crimson-stained finger 
nail. “Up here, 200 miles or so 
above Rangoon on the Irawadi 
River, is the widely famed Man- 


dalay, in northern Burma. It’s 
200 miles from the ocean, and 
any way you figure it, about 


3,000 miles from China, which is 
way around the corner from the 


Federated Malay States, Siam 
and Indo-China. 
“Furthermore, there isn’t. any 


bay for China’s sun to. shine 
across, even if it could be seen 
3,000 miles away. It’s the South 
China Sea. He may have been 
thinking of the Bay of Bengal, 
but that’s west of “Burma, and a 
sun certainly doesn’t come up 
like thunder or anything else 
out of the west.” 


“Pll write a letter to The 
Times about it,” promised 
Ricardo, as the stars were called 
back to the set to continue a 
scorching love scene. 


On a recent vacation from the 
studio, he drove his car to Ne- 
braska, first to visit his parents, 
now retired from the stage and 
residing in Omaha. Then he 
went to his uncle’s farm and had 
a glorious time helping harvest 
the 


vator through a big eorn field, 


hay crop, running a culti- 


and generally making himself 
useful. 

“The hours didn’t bother me,” 
Talbot 


customed to getting up at dawn 


said, later, “as [Vm ae- 


in Hollywood in order to get to 


the studio on time. The long 
hours didn’t bother either, as I 
frequently put in 18 to 20 hours 
a day. And the work was a 
pleasure. Nothing bothers me so 
much about being in pictures as 
to sit around so long between 
scenes while the camera and 
lights are being set up.” 


So Talbot is saving his money 
these days with his eye on a 
certain farm not far from his 
unele’s Nebraska place and ex- 
pects to buy it. 


“And if my movie career sud- 
denly comes to an end, the cloud 
of dust you'll see will be Lyle 
Talbot going over the hills to 
the farmhouse, not the poor- 
house,” he laughed. 


But from his success in recent 
pictures, and his unusually strong 
role in “Mandalay,” it looks like 
it will be a long time before 
Talbot goes back to the farm, 


“Mandalay” is a_ thrilling 
drama of a beautiful, Russian 
exile, who is betrayed and sold 
into virtual slavery by the man 
she loves and trusts, set in the 
glamorous background when 
East meets West. Others in the 
east include Ricardo Cortez, War- 
ner Oland, Ruth Donnelly, Regi- 
nald Owen and Hobart Cava- 
naugh. 

Michael Curtiz directed the pic- 
ture from the sereen play by 
Austin Parker and Charles Ken- 
yon, based on the story by Paul 
Hervey Fox. 


Wistful 


A beautiful pose of Kay Francis, 


star of “Mandalay,” Warner 

Bros. romantic film of the exotic 

east now playing at the 
Theatre. 


Mat No. 15—Sc. 
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Ricardo Cortez Boasts Of 
Being Billed Over Garbo 


Famous Screen Villain Now Playing With Kay 
Francis In “Mandalay” 


masculine role opposite Kay Francis in ‘‘Mandalay,’’ 


T is the proud boast of Ricardo Cortez, who has a leading 


a First National picture now showing at the.......... 
Theatre, that he once was a “‘bigger shot than Garbo.’’ 

Disregarding his own long list of imposing successes, 
he points with pride to the fact that he is the only Holly- 
wood actor who ever was billed over the enigmatic Swede. 


He has a copy of a 24-sheet, a 


full-sized billboard sign, he 
treasures among his souvenirs 
which bears the legend in large 
letters, “RICARDO CORTEZ 
and GRETA GARBO in THE 
TORRENT.” 


Cortez was born in Vienna and 
was brought to New York by his 
family before he was two years 
old. He grew up on the East 
Side, a circumstance for which 
he is deeply grateful, as he says 
it spurred his ambition to rise 
above his environment. 

He did various odd jobs to 
help the family while attending 
school, then got himself a place 
as messenger for a Wall Street 
brokerage firm. 


| Ric Goes to Theatre | 


His interest in things thea- 
trical began when a pal dragged 
him to the gallery of a Second 
Avenue showhouse one night to 
see a melodramatic thriller. 
Thereafter, all his spare cash 
went for gallery seats. 

A messenger boy in New York 
soon learns the ropes, and Cortez 
discovered before long that there 
was money to be made working 
as a “super” in stage mob scenes 
with the added privilege of wit- 
nessing the performance without 
cost. 

Family hopes that some day he 
might become owner of a broker- 
age business of his own were 
shattered by the boy’s love of 
the theatre. He decided that 
he’d rather be an actor than 
anything else in the world, and 
with the idea of getting a bird’s 
eye view of stage technique, he 
wangled a job as a fly-gallery 
boy at a theatre. Perched high 
above the stage, his job was to 
keep the various back-drops 
straightened out, see that the 
curtains operated smoothly, etc. 

But a job as actor seemed as 
far away as ever to the ambi- 
tious boy, and when he heard 
that extras were needed for a 
Universal picture at Fort Lee, 
N. J.. he squandered a nickel on 
the ferry and boldly pushed his 
way to the head of the line. He 
had heard of overnight success 
in pictures, and he was nothing 
if not ambitious and hopeful. 

He got work as an extra in a 
picture starring Violet Mersereau 
— he forgets the name of it — 
and managed to impress himself 
on the director sufficiently to get 
fairly steady work in mob scenes. 


| Ric Seeks Stardom | 


From that, it was but a step 
to bit parts. Still the phantom 
of fame eluded him, so one day 
he stormed the offices of Adolph 
Zukor and Jesse Lasky at As- 
toria, and demanded that the 
public no longer be deprived of 
its chance to see him act a fea- 
tured role. The courage of the 
youngster impressed the pro- 
ducers* and after a tryout they 
gave him a contract and sent 
him to Hollywood. 

He soon was playing leads, in 
such pictures as “Children of 
Jazz,’ “In the Name of Love,” 
“The Spaniard, “Not So Long” 
and “The Pony Express.” 

Then came his memorable pic- 
ture with Garbo, and even 
greater success. 

After this success it was in- 
evitable that he should ride to 


the 
came in. 


the top of heap when 
“talkies” His first 
talking picture was “The Lost 
Zeppelin,” and subsequent ones 
“Her Man,” “Tilicit,” 
“Behind Office Doors,” “Bad 


Company,” “No One Man,” 
“Symphony of Six Million,” “Is 
My Face Red?”’, “Thirteen 
Women,” “The Phantom of 
Crestwood,” “Flesh,” “Broadway 
Bad,” “Police Surgeon,” “Big 
Executive,” “House on Fifty- 
Sixth Street” and his current 
production, “Mandalay,” in which 
he plays opposite Kay Francis 
and Lyle Talbot. 


His favorite sereen roles, he 
says, were those he played in 
“The Torrent” and “Symphony of 
Six Million.” When asked what 
his worst picture was he an- 
swered that there were so many 
he couldn’t remember all of 
them, proving that he has a 
lively sense of humor. 


When he feels that his popu- 
larity is beginning to wane, he’d 
like to become a movie director— 
a job for which he is well fitted 
by training and experience. 


inelude 


Efforts to pin him down on a 
list of his favorite screen stars 
are in vain, as he says he pre- 
fers to keep all of them as his 
friends. He’s less cautious about 
stage stars, however, and admits 
that Katherine Cornell, Helen 
Hayes, Lynn Fontaine and AI- 
fred Lunt are his choices. 


Noel Coward wins his vote as 
favorite playwright, while Franz 
Lehar wins that spot in his af- 
fections as musical comedy com- 
poser. Puccini, he thinks, has 
written the greatest operas, and 
Tschaikowsky leads in the field 
of symphonic composers. 


Although fond of travel, he 
prefers America as a place to 
live over all other countries of 
the world. 


| Ric, the Athlete | 


Cortez keeps himself in excel- 
lent physical condition by regu- 
lar gymnastic exercises, swim- 
ming and horseback riding. He 
is a polo addict, and he not only 
plays but likes to watch a good 
match. He also is a good looker- 
oner at football games, and 
never misses a chance to cheer 


on the champion Trojans of the 
University of Southern Cali- 
fornia. 


Favorite authors are all mod- 
erns and include Ernest Heming- 
way, James B. Cabell, Sherwood 
Anderson, Joseph Conrad, Gene 
Fowler and Jacob Wasserman. 


Cortez is six feet one inch tall, 
weighs 175 pounds, has brown 
eyes and black hair. 

In “Mandalay” he plays the 
role of a handsome villain who 
sells his woman into virtual 
slavery to save his own hide. 
The picture is a thrilling drama 
by Austin Parker and Charles 
Kenyon based on the story by 
Paul Hervey Fox. It is set in 
the colorful background of the 
Orient on the border line of 


civilization. 
Others in the cast include 
Warner Oland, Lyle Talbot, 


Ruth Donnelly, Reginald Owen, 
Hobart Cavanaugh, David Tor- 
rence and lLucien Littlefield. 
Michael Curtiz directed. 


A Woman In White 


As a notorious dancer . . 


. as a plaintive singer ... Kay Francis in 


the greatest characterization of her screen career, “Mandalay,” 
First National’s daring drama of the East, with Ricardo Cortez, 
Lyle Talbot and Warner Oland, coming Wednesday to the Strand. 


Mat No. 18—10c. 


Kay Francis 


Tells Girls 


How to Look Attractive 


Your Gowns 


Should Match Personality And 


Good Carriage Necessary 


ADAM — are you short, tall, thin or fat? 
M If your stature or figure falls within any one of 
these classifications, Kay Francis, who has the 
feminine lead in the First National picture ‘‘Mandalay,’’ 


which comes to the......... 


has a message for you. 


5 ot LOOOIRO: ON ee eat eves : 


Universally admitted to be the best dressed actress on 


the screen, the words of wisdom 
volunteered by the star should 
carry considerable weight. 

A short woman should by all 
means, wear high heeled shoes. 
Her costumes should emphasize 
the best features of her figure. 
She should avoid short skirts as 
they emphasize her small stature. 
The waist line should be placed 
uniformly high. Hats and hair- 
dress also can add to the appear- 
anee of being taller than you 
really are. 

On the other hand, she says, 
tall women should avoid too high 
heels, although flat ones should 
be avoided as they tend to make 
your carriage ungraceful. A 
tall woman can “shorten” herself 
by wearing shorter skirts than 
her tiny sister. Materials with 


circular designs also tend to re- 
duce height. And of course a 
tall woman should avoid high 
coiffures and stick to hats that 
closely hug the head. 


Thin ladies should wear clothes 
that are comfortably loose, and 
avoid like a plague those that 
hug the figure like wall paper. 
They also should avoid materials 
with horizontal stripes, and 
avoid exposing necks and arms 
if they are unusually thin. 

Fat ladies must avoid ruffles 
even if they don’t dodge starch. 
They also should dodge dress 
materials with a circular pat- 


tern, according to Miss Francis, 
if they don’t want to resemble 
miniature mountains. Stripes are 
best, or plain black, with a touch 
of white at the neck and sleeves, 
are great reducers to the ob- 
server’s eye. High-necked gowns 
also are bad as they place em- 
phasis on the size of your face. 

“Any woman, regardless of her 
size, can look attractive if she 
studies herself carefully and 
dresses accordingly,” Miss Fran- 
cis insists. “Watch your ear- 
riage, especially. Gowns 
mediately take on added distince- 
tion if you stand up straight and 
earry yourself proudly.” 

Despite her busy life, Miss 
Francis always finds time to de- 
sign her own clothes and she con- 
siders it well spent for the ef- 
fects she achieves. 


She wears a number of strik- 
ing costumes in her latest First 
National picture, “Mandalay,” 
in which she shares honors with 
Ricardo Cortez, Warner Oland 
and Lyle Talbot. 


“Mandalay” is a colorful pic- 
ture with an Oriental setting in 
which an aristocratic Russian 
woman is betrayed into a house 
of pleasure. The story is by 
Paul Hervey Fox and dramatized 
for the screen by Austin Parker 
and Charles Kenyon. Michael 
Curtiz directed. 


im- 


Oland Drives 50 Miles 
Each Day to Sleep by Sea 


Warner Oland, a true son of 
the Vikings, can’t sleep well un- 
less he has the roar of the ocean 
in his ears. He has his home at 
Malibu so as to be close to the 
sea. 

During work on the produe- 
tion of the First National pic- 
ture, “Mandalay,” which comes 
TOP ANG) echoed of cust nte ol theatre on 
Mr ae , he tried staying 
in a Hollywood hotel at night 
as the drive to Malibu is more 
than fifty miles. 

He discovered, however, that 
he missed the pounding of the 
breakers so much his sleep was 
badly broken. So during the en- 
tire production he made the trip 
back and forth each night and 
morning. 

In “Mandalay,” he has the role 
of gun runner. He is co-featured 
with Kay Francis, Warner Oland 
and Lyle Talbot. 


Kay Francis Wears 
Costly Gowns In Film 


Kay Francis, one of the best 
dressed women on the screen, 
wears four thousand dollars 
worth of gowns for less than two 
minutes on the screen in the 
First National picture, “Manda- 
lay,”? which comes to the 
Theatre on A series 
of “lap dissolves,” or quick 
changing scenes is used to indi- 
eate her rapid progress from a 
cafe hostess to the queen of the 
underworld of Rangoon, and in 
each scene, of course, she wears 
an elaborate gown of expensive 
make. Miss Francis has one of 
the most elaborate wardrobes she 
ever has worn in any picture in 
“Mandalay,” in which she shares 
top honors with Ricardo Cortez, 
Warner Oland and Lyle Talbot. 


Lyle Talbot Entertains 
Five British Officers 


During the production of 
“Mandalay,” the First National 
picture which comes to the .... 
Theatre on 
iN: teats ttn Nn ee , Lyle 
Talbot entertained five British 
naval officers who has just com- 
pleted a five months’ cruise across 
the Pacific in a forty-five foot 
sail boat. They were anxious to 
see the sets for “Mandalay,” a 
picture with its background in 
Burma, because they had passed 
through that country on their 
trip. They were escorted to the 
studio by the British Consul 
General at Los Angeles, W. M. 
Gurney. Talbot shares honors 
with Kay Francis, Ricardo Cor- 
tez and Warner Oland in the cast. 


Two Of A Kind 


Kay Francis and Ricardo Cortez 
who appear in the First National 


drama of the Orient, “Man- 
dalay,”’ coming to the Strand. 


Mat No. 19—5c. 
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Feature Stories 


Auto Crash Nearly Puts 
Lyle Talbot Out Of Film 


But He Makes Up Delay By Hopping Plane To 
The ‘“‘Mandalay”’ Location 


of California’s notorious ‘‘high fogs,’’ was to blame 


A windshield wiper that didn’t work, combined with one 


for an accident to Lyle Talbot and a narrow brush 
with death just as he was starting work on the production 
of the First National picture, ‘‘Mandalay,’’ which comes 


to the 


Theatre on 


Propped up by half a dozen soft, fat pillows, his head 


still bandaged but his smile 
much in evidence and with the 
lovely Judith Allen acting as a 
solicitous and charming nurse, 
Lyle received a visit from news 
reporters and expounded the ad- 
vantages and disadvantages of 
being hurt in Hollywood. 

He had at that time, been in 
the Cedars of Lebanon hospital 
for a little more than ten days. 
He hoped his doctor would allow 
him to go home by ambulance, 
within forty-eight hours, so that 
he could go to work on the pic- 
ture to which he had been as- 
signed. The scar on his head, 
just back of the hair line of his 
forehead, was healing; all danger 
of brain concussion was gone and 
his injured knee seemed com- 
pletely well. 


He had discarded the abbre- 
viated hospital night gown for a 
pair of luxurious yellow silk 
pajamas. He was, he assured 
everyone, about ready to “get up 
and walk out of here.” 


He had diagrammed his acci- 
dent for the benefit of the ecuri- 
ous. Lyle lives on Whitley 
Heights on the north side of 
Hollywood Boulevard, a district 
noted for its narrow, twisting 
streets and its steep grades. The 
wind-shield wiper on his hig car, 
dried out from a California sum- 
mer which knows no rain, re- 
fused to work. He was return- 
ing from a party and had left 
his companion at her door short- 
ly after midnight. 


“The fog got heavier as I went 
higher,” Lyle explained. ee], 
haven’t lived on the hills there 
very long. I only took the house 
recently when my mother and 
father came out to California to 
be with me. 


“T went plowing along through 
the fog, around those sharp turns 
and. up the tough grades and 
suddenly I saw another ear, 
parked the wrong way, on my 
side of the street and directly 
ahead of me. 

“T tried to dodge it but I 
hooked my bumper against the 
bumper of the other ear and that 
threw my ear across the narrow 
street and into a stone wall 
there. I didn’t run into any 
house. Anyway I bumped my 
head on the steering wheel and 
my knee on the levers when the 
car stopped suddenly up against 
the wall. The car waswt as 
much damaged as I was. 

It is obvious that the Talbot 
good looks remain undamaged. 
The scar, if there is to be a per- 
manent one, will be well hidden 
under the hair. The damage to 
the knee was slight. The ten 
days of enforced rest made him 
look younger, fresher, hand- 
somer than ever. Miss Allen’s 
presence in the sick room seemed 
to make Lyle almost glad he had 
an accident. 

The wind-shield wiper was re- 
paired and Lyle eventually went 
to work, somewhat belatedly, on 
his picture. Director Michael 
Curtiz shot the indoor scenes in 
which Lyle doesn’t appear while 
waiting for his recovery. 

Then the company had to go 
on location 200 miles from Los 
Angeles and Lyle wasn’t ready. 
But it was finally arranged for 
the company to start and for 
Lyle to follow two days later. 
He flew by airplane from Holly- 
wood to Stockton, California, to 
reach the location on time. 

“Mandalay” is a colorful story 


of semi-outlawed characters on 
the border land of civilization 
and eoncerns the loves of a 
beautiful Russian exile who is 
sold into virtual slavery by the 
man she loves. Kay Francis has 
the featured role while others in 
the cast include Ricardo Cortez, 
Warner Oland, Ruth Donnelly, 
Reginald Owen, Hobart Cava- 
naugh and David Torrence. 

The story is by Paul Hervey 
Fox and dramatized for the 
sereen by Austin Parker and 
Charles Kenyon. 


Glamorous 


Francis reaches 


Gorgeous Kay 


new dramatic heights in First 
drama, 
which comes to the 


National’s _ thrilling 


% 


“Mandalay,” 
Strand soon. 


Mat No. 16—5c. 


Cortez Has Many Rebuffs 
But Life Can’t Down Him 


He Plays Handsome Villain Opposite Beautiful 
Kay Francis In “Mandalay” 


and now a magnetic movie name, is a man who has 


R ICARDO CORTEZ, ex-doorman in a New York theatre, 


never let life get him down. 
He has more than his share of bitterness and disaster 
— enough to engulf an average spirit a dozen times over. 
Ever since he appeared in Hollywood, more than ten 
years ago, he’s been the most sober, industrious, grim- 


jawed person in the colony—and 
with less reason. 

Picked out of the extra ranks 
and sky-rocketed to stardom, he 
could have gone Hollywood. 
Many a lesser man has with less 
excuse. Or, he might have fallen 
over the edge when tragedy en- 
tered his life with Alma Rubens’ 
death. 

Even more recently when he 
was in danger of passing into 
the discard from a series of bad 
roles, he had a perfectly good 
reason for riding the faster 
merry-go-round. Disaster seems 
to bounce off him. 

You see him on the screen or 
around the studio, and he seems 
like a relaxed, easy-going person 
who has had smooth sailing and 
double rations all his life. It 
hasn’t been that way. He’s had 
to hustle for everything he’s got. 
There are scars of battle on him 
but his head is unbowed. 

Seventeen years ago, he was 
wearing a uniform and opening 
limousine doors in front of a 
Broadway theatre. A doorman’s 
job is not an easy one. It means 
standing on your feet from ten 
to twelve hours a day in blister- 
ing sunshine, in rain and snow 
and cold. But hot or eold he 
managed to keep a smile on his 
handsome face. 

Eventually, a movie eritie for 
a New York daily, attracted by 
his genial personality and good 
looks, got him a job as an extra 
at Fort Lee, N. J. 

Those were great days in the 
picture business — but not for 
Ricardo. Alice Brady and Clara 
Kimball Young and J. Warren 
Kerrigan and Violet Mesereau 
were the: stars. Everything was 
new — anything might happen. 
But Ricardo was an extra. And 
the chances of breaking from the 
ranks were just as tough as they 
are today. 

On speculation, he came to Hol- 
lywood and was getting estab- 
lished, when stardom suddenly 
drifted down on him. Valentino 
had set the style for the great 
Latin-type craze. Valentino had 


an argument with a _ producer. 

“T’ll take an extra,’ shouted 
the producer, “and make him as 
big a star as I’ve made of you.” 

Cortez was the man chosen. 
How he avoided going Holly- 
wood then, when he was sud- 
denly catapulted from $5 a day 
to thousands per week, no one 


knows. But he kept an even 
keel. 

Then came Alma_ Rubens. 
Through everything that hap- 


pened, he clung to her. 

As a last straw, there came a 
period of professional heartache 
when he was faced with the al- 
ternative of quitting at one stu- 
dio and beginning all over again, 
or allowing himself to be wiped 
off the slate entirely as a screen 
name. 

He met the situation head-on, 
and signed with Warner Bros.- 
First National. Better film roles 
followed, and now he is more 
popular than ever. Hig role in 
“Mandalay,” which comes to the 
Theatre on 
ROME T Ce eee ree re error , and in 
which he shares honors with Kay 
Francis, Warner Oland and Lyle 
Talbot, is his best in years, and 
one to which he does full justice. 

Ricardo Cortez has had his 
share of tough luck and more, 
but he’s still going strong and 
will continue to do so. MHe’s 
a regular. 

But in “Mandalay” he 
plays the handsome villain 
sells the woman he loves 
virtual slavery to save his own 
hide. The story by Paul Hervey 
Fox is a powerful drama set in 
the colorful background “some- 
where East of Suez where there 
ain’t no Ten Commandments and 
a man can raise a_ thirst.” 
Others in the cast include Ruth 
Donnelly, Reginald Owen, Hobart 
Cavanaugh, David Torrence and 
Lucien Littlefield. 

Michael Curtiz directed the 
picture from the screen play by 
Austin Parker and _ Charles 
Kenyon. 


still 
who 
into 


Famous Elephant Hunter 
Creates ‘“Mandalay”’ Sets 


Trapper From Burma Acts In The Capacity Of 
Film Technical Advisor 


sell an elephant for enough to pay his fare from his 


5 Ga fact that you can’t give a tiger away nowadays or 


native Burmese canebrakes, is responsible for the 
absolute technical accuracy of native scenes in ‘‘Mandalay,’’ 
the First National picture which comes to the............. 


Theatre on 


, with Kay Francis, Ricardo 


Cortez, Warner Oland and Lyle Talbot in the featured roles. 


But with city zoos shooting 
their animals to save the cost 
of feeding them and wild animal 
dealers embarrassed by having 
mortgaged zebras and rhinoceri 
tossed back in their laps, there 
is no money for Don Taylor, sol- 
dier of fortune, traveler, hunter 
and trapper of wild animals in 
prowling the jungles of Asia and 
Africa, plying his perilous trade. 
Consequently, he is acting as 
technical adviser on pictures de- 
picting the Far East and was en- 
gaged in such a eapacity for 
“Mandalay.” 


Taylor, for fourteen years, has 
traveled and trapped in the wild 
spots of the world, more than 
half of the time being spent in 
Burma, the scene of “Mandalay.” 
He can tell you offhand just what 
sort of uniforms native police 
in Tangoon wear, and how they 
differ from those of officers a 
hundred miles up the Irawadi 
River toward Mandalay. 

He started traveling at the age 
of 17, and has been at it more 
or less ever since until the de- 
pression put the wild animal 
business in reverse. 

During the many years he 
spent in the wilds of Asia and 
Africa, Laylor never killed de- 
liberately except for food or to 
protect his own life or the lives 
of those in his company. 

Taylor numbers among his un- 
unusual experiences a trip down 
the river Mekong in French Indo- 
China on a flimsy raft with a 
half-ton rhinoceros as his sole 
companion. The trip took 22 
days. Fortunately, the rhino was 
erated safely. He had trapped 
it in the wilds of Laos and later 
sold it to a European zoo. 


His jungle experiences include 
an attack by Eban head-hunters 
in Dutch Borneo when he was 
severely wounded in the left 
thigh by a spear. 

Another time he was marooned 
for four months on one of the 
islands of the Tuamotu group in 
the South Pacific. Stranded there 
when the small sailing vessel in 
which he was making a _ lone 
cruise slipped its anchor and was 
battered to pieces on a reef, he 
lived the simple life of the 
natives. A visiting missionary 
schooner finally rescued him, and 
he has more or less regretted it 
ever since as he says it was the 
most delightfully lazy period of 
his career. 

Among Taylor’s technical ex- 
ploits for “Mandalay” has been 
to supervise the construction of 
three Burmesian villages near 
Stockton, on the banks of the 
San Joaquin River, which for 
purposes of the motion picture 
is masquerading as the far-famed 
Irawadi. 

“Mandalay” is a powerful 
drama dealing with semi-out- 
lawed characters on the outskirts 
of civilization, one a beautiful 
Russian exile who is betrayed 
and sold into virtual slavery by 
her lover. 

Michael Curtiz directed the 
picture from the screen play by 
Austin Parker and Charles Ken- 
yon, based on a story by Paul 
Hervey Fox. There is a strong 
supporting cast which includes 
Ruth Donnelly, Reginald Owen, 
Hobart Cavanaugh, David Tor- 
rence, Rafaela Ottiano, Etienne 
Girardot, Bodil Josing and 
Lucien Littlefield. 


Kay Francis 


As she is seen by the brilliant caricaturist, Abner Dean, in “Man- 


ACHER 


— 


dalay ae the stirrin drama of ‘somewhere east o Suez,’ which is 
2 g . 
coming soon to the Strand. 


Mat No. 24—10c. 
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Tony, a gun runner gets into 
trouble with Nick, a rich under- 
world character who runs a resort 
in Rangoon, Burma, _ through 
holding out money on him. Nick 
has his eye on Tanya, Tony’s 
girl, an aristocratic Russian 
refugee whom Tony had rescued 
in Vladivostok, and threatens to 
put Tony on the spot unless he 
turns the girl over to him. 

Tony takes Tanya to Nick’s 
place, leaves a note for her and 
deserts her.. Tanya, who is in 
love with Tony, is stupefied by 
his trick, but she will not comply 
with the wishes of Nick to be- 
come his hostess until one of the 
girls in the place advises her to 
play the game and make a sucker 
out of Nick. She decides to do 
this and bides her time to get 
away. 

Her escapades with British offi- 
notorious and the 
Commissioner of Police orders her 
deported. However, he is re- 
minded by Tanya that he himself 
had made love to her, while she 
was posing as the wife of a Brit- 
ish engineer. The commissioner 
is afraid of a scandal and when 
Tanya proposes to leave Rangoon 
to save his face, on condition that 
he give her ten thousand rupees, 
he consents. 

Tanya takes a boat for Man- 
dalay, determined never to re- 
turn. On board she meets Dr. 
Burton, formerly post surgeon at 
West Point, who had operated on 
a cadet when he was intoxicated, 
with the result that the boy 
died. He is on the way to the 
Inland to take care of fever 
patients, hoping in this way to 
atone. The two fall in -love. 


Tony hears of Tanya’s _ flight 
and follows her. He boards the 
boat at a way port and goes to 
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her room. She orders him out 
but a steward sees them _ to- 
gether. 

That night Tony gets a radio 
message in code telling him the 
authorities are boarding the boat 
at the next stop to arrest him. 
His room connects with that of 
Tanya’s, so he places two glasses 
on a stand, smears lip rouge on 
one and leaves a sediment of 
whiskey in it. In the other he 
pours a poison disinfectant and 
dumps it down the drain. Then 
he takes the sereen out of the 
window to make it look as 
though he had fallen or was 
thrown overboard. 

Everything points to Tanya 
having administered the poison 
and she is placed under arrest by 
the Captain when he receives a 
radio to hold Tony for the 
authorities. Officers board the 
boat before it docks, but the 
captain decides to tell them that 
Tony had committed suicide. 

Before the boat docks Tony 
gets into Tanya’s room and asks 
for liquor. He proposes that they 
open a place like Nick’s in Man- 
dalay with Tanya as_ hostess. 
She pours him a glass of disin- 
fectant which he thinks is whis- 
key and drains it at a gulp. In 
the convulsions that follow he 
falls through the window into 
the river. 

Then the 


captain discovers 


‘that two stowaways had seen 


Tony in the hold. He believes 
he escaped in a_ small boat. 
Tanya has told the doctor of her 
past and of her love for Tony. 
As the boat is docking he tells 
her he is afraid she will never 
be free as long as Tony is living. 
She confesses she has killed him, 
and the two start life over again 
together. 


First National Pictures, Ine. 


and The Vitaphone Corp., 25% 
presents 

KAY FRANCIS 100% 

US in 
bey St oc ‘“MANDALAY’’ 100% 

with 

Ricardo Cortez—Warner Oland—Lyle Talbot 75% 
Ruth Donnelly 25% 
Directed by Michael Curtiz 20% 
A First National and Vitaphone Picture 40% 


Kay Francis 


Kay Francis was born in 
Oklahoma City, but when four 
years old her mother, Katherine 
Clinton, an actress, placed her 


in ‘a private school at Ossining, — 


New York. Later she entered 
Cathedral School in Garden City. 
She studied secretarial work and 
became social secretary to Mrs. 


W. K.. Vanderbilt. She also 
filed the same post for Mrs. 
Minturn Pinchot and Mrs. 


Dwight W. Morrow. 

After a tour of Europe, she de- 
cided to go on the stage, first 
appearing in a modern version 
of “Hamlet.” She later appeared 
on Broadway in “Venue,” 


“Crime” and “Elmer the Great,” 


among other productions. 

Her first picture work was in 
“Gentlemen. of the Press.” Her 
success was instantaneous and she 
was given a picture contract. A 
year ago she joined Warner Bros.- 
First National pictures and has 
appeared recently in “The Key- 
hole,’ “One Way Passage,” 
“Jewel Robbery,” “Cynara,” 
“Trouble in Paradise,’ ‘Man 
Wanted,” “Street of Women,” 
“Mary Stevens, M.D.,” “I Loved 
A Woman” and “The House on 
56th Street.” 


Hobart Cavanaugh 


Hobart Cavanaugh was born 
in Virginia City, Nevada, but 
went to California. with his 


parents at an early age. He 
attended school in San Francisco 
and the University of California, 
after which he went on the stage. 


Then he returned to California 


where he played in “Broadway” 
and “The Show Off.” At this 
time he was given a contract by 
Warner Bros. His pictures in- 


clude “Hi, Nellie!” “Hasy To 
Love,” “Havana Widows,” 
“Dark Hazard,’ “From Head- 


quarters,” “The Kennel Murder 
Case,” “Lilly Turner” and “The 
Little Giant.” 


Rieardo Cortez 

Ricardo Cortez was 
Vienna but moved to New York 
with his parents when three 
years of age. He received his 
early education there and then 
entered a brokerage office as a 
messenger boy. He was ‘always 
interested in the theatre and 
spent all his spare pennies for 
seats in the peanut gallery. 

His first chance to play before 
the footlights came when he got 
a job as a super in a theatrical 
spectacle. Then he was given 
work as fly boy in a Forty-First 
Street theatre. An advertise- 
ment for extras at a Fort Lee 
studio caught his eye. He ap- 
plied and got a job. 

Cortez quickly advanced from 
extra to bit parts and finally to 
leading roles. He was Garbo’s 
leading man in her first feature, 
“The Torrent.” When the talkies 
came in he was even in more 
demand than in the silent pic- 
tures, having an excellent speak- 
ing voice. His more recent pic- 
tures include “The House on 56th 
Street,” “The Big Shakedown,” 
“Big Executive,” “Torch Singer,” 
“Broadway Bad” and “The Giant 
Swing.” 


David Torrence 


David Torrence was born in 
Edinburgh, Scot., and edueated 
in that country and in England 
and Germany. He played on the 
stage with Maude Adams, Mans- 
field and Ethel Barrymore and 
other famous players. He has 
been engaged in screen work for 


some years and numbers about — 


fifty pictures in which he has ap- 
peared. The more recent ones 
include “Voltaire,” “A Suecess- 
ful Calamity,” “East Lynn,” 
“Bachelor Father” and “The 
Mask of Fu Manehu.” He is 


six feet one inch tall.and weighs 
196 pounds. He is dark eom- 
plexioned 

hazel eves. 


with black hair and 
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Lyle Talbot 


Lyle Talbot was born in Pitts- 
burgh of a theatrical family. He 
began his stage career at the age 
of sixteen in his father’s stock 
company. 

After appearing in stock and 
in the Little Theatre field for 
several years, he was signed by 
Warner Bros. for a role with 
Doug Fairbanks, Jr. in “Love is 
a Racket.” 

Since then he has enacted 
prominent parts in such pictures 
as “College Coach,” “Havana 
Widows,” “Mary Stevens, M.D.,” 
“Ladies They Talk About,” 
20,000 Years in Sing Sing,” 
“Three on a Match,” “Stranger 
in Town,” “The Purehase Price,” 
“42nd Street,” “She Had To Say 
Yes” and “The Life of Jimmy 
Dolan.” 


Ruth Donnelly 


Ruth Donnelly was born in 
Trenton, N. J., a niece of Mayor 
Fred Donnelly of that city, who 
has the long distance record of 
holding down that chair for 
twenty-two years. 

She was trained for thé stage 
from childhood and started her 
theatrical career in the chorus 
with Ina Claire in “The Quaker 
Girl.” She was with George M. 
Cohan for four years and played 
comedy leads with Broadway 
seasons before 


entering pictures. 

Miss Donnelly went to Holly- 
wood a little more than a year 
ago, appearing in minor roles in 
several pictures. Her first dis- 


tineHve hit came “with tier role - 


in “Blessed Event” after which 
she was signed by Warner Bros. 


Her recent pictures inelude 
“Convention . City,” “Havana 
Widows,” “Female,” “Footlight: 


Parade,” “Bureau of Missing Per- 
sons,” “Goodbye Again,” “Private 
Detective 62,” “Lilly Turner” 
and “Ever In My Heart.” 


Warner Oland 


Warner Oland was born in 
Umea, Sweden, of non-profes- 


sional parents who moved to this 
country when Warner was a 
small boy. He was educated in 
the Boston schools and received 
his stage training at Dr. Curry’s 
Dramatie school. 

He is noted on the screen for 
his fine characterizations and his 
most recent pictures include “As 
Husbands Go,” “The | Death 
Watch,” “Charlie Chan’s Great- 
est Case” and “Passport to Hell.” 


KAY FRANCIS—“‘The House on 
o6th Street,’ “I Loved a 
Woman,’’ “Mary Stevens, 
M. D.,”’ “The Keyhole,” “One 
Way ~ Passage,” “Jewel Rob- 
bery.” 


RICARDO CORTEZ—“‘The House 
on 56th Street,’ “The Big 
Shakedown,” “Big Executive,” 
“The Torch Singer,” “Flesh.” 


LYLE TALBOT — “College 
Coach,” “Havana Widows,” 
“Mary Stevens, M. D.,” “She 
Had To Say Yes,” “ladies 
‘They Talk About,” 


WARNER OLAND—“The Son 
Daughter,” “Charlie Chan’s 
Chance,” “A Passport to Hell,” 
“Shanghai Express,’ “As Hus- 
bands Go,” “The Death 
Watch,” “Charlie Chan’s Great- 
est Case.” 


RUTH DONNELLY — “Female,” 
“Ever In My Heart,” “Havana 
Widows,” “Convention City,” 
“Pootlight Parade.” 


REGINALD OWEN—‘Voltaire,” — 


“The Narrow Corner,” “The 
Scarlet Ring,’’ “Sherlock 
Holmes,” “Robber’s Roost.” 


HOBART CAVANAUGH—“Lilly 
Turner,” “Hi, Nellie,” “Easy To 
Love,” “The Mayor of Hell,” 


Private Detective 62,” “The 
Kennel Murder Case.” 
DAVID TORRENCE «V ol- 


taire,’” “A Successful Calam- 
ity,’ “East Lynn,” “Five Star 
Final,’ "Ehe. Mask .:of: Eu 
Manchu,” “Bachelor Father.” 


RAFAELA OTTIANO—“As You 
Desire Me,” “Grand Hotel,” 
“Washington Masquerade,” 
“Female,” “She Done Him 
Wrong,” “Bondage” and “Ann 
Vickers.” 


HALLIWELL HOBBES—“Cap- 
tured,” “Payment Deferred,” 
“Six Hours To Live,” “Week 
Ends Only,” “Man About 
Town,” “The Devil’s Lottery.” 


LUCIEN LITTLEFIELD — 
“Evenings For Sale,” “If I Had 
a Million,” “That’s My Boy,” 
“Pride of the Legion,” “Miss 
Pinkerton,” “Speed Madness.” 


BODIL ROSING — “Ex-Lady” 
“Match King,” “I Loved You 
Wednesday,” ‘‘Reunion in 
Vienna,” “Crime of the Cen- 
tury,’ “Son Daughter.” 


HERMAN BING — “College 
Coach,” “Footlight Parade,” 
“Blessed Event,” “Three on a 
Match,” “Jewel Robbery,” 


“New York Town.” 


HARRY C. BRADLEY—‘Beauty 
Parlor,” “The Smiling Lieu- 
tenant.” 


JAMES B. LEONG — “Tangled 
Destinies,” “Heart Punch.” 


SHIRLEY TEMPLE— “Red 
Haired Alibi.” 


LILLIAN HARMER—‘No Man 
of Her Own,” “Guilty As Hell,” 
“New Morals for Old,” “Smart 
Woman,” “Mothers’ Millions,” 
“Huckleberry Finn.” 


MICHAEL CURTIZ (director) — 
“Female,” “The Kennel Murder 
Case,” “Private Detective 62,” 
“Goodbye Again,” “The Key- 
hole,” “Wax Museum.” 
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Posters & Accessories 


DESCRIPTION: Illustration in natural colors. Top background in dark blue. Kay Francis’ name in light 
emerald green; “Mandalay” in white with orange inline on a light blue background. Credits in orange. 


Sliding Scale of Prices for Accessories 


1-SHEETS WINDOW CARDS 
eto: SORE. _15e each Ei Oy ee Te iis 
3 51 to 100____........._....___.. 6e eae 
51 ROO? Be Beh es 13 h 
at ay: il © liver 0G eo oo Bi etcly 
Over 100 lle each 
INSERT CARDS 
Tete epee er eae 25c each L 
2 °WEETS 26 he gos Cities) ioe, oo 22¢ each 
aprtens O° 8 soe. 2Ve each 
Pte 25 -----..--4Qe each | Qyer 100 «die: each 
Over 25 ss 86e ~each 
HERALDS 
LVEto SMe $3.00 per M 
Over SM «= $2.75 per M 
6-SHEETS 
De taal Ole eee ee 75e each PHOTOS 
1g De "0c éach | 11x14 Photos Ta ae, 75ec a set 
(8 in set—colored) 
Over 20 ao t..65e each | 22x28 Photos 80c a set 
(2 in set—colored) 
Dlidéss oe hw 15e each 
24-SHEETS Stills 23 2 ee 10c each 
Midget Window Cards__4c each’ 
- Up to 25 ___. - $2.00 each | Merchandising Plans____. Gratis 
colle eee Over 225 a ice _ 1.75 each | Music Cues __. Gratis 


ss i ec 


INSERT CARD 


bk ee S 
RICARDO CORTEZ - WARMED OLA 
AMLE TALBOT consti 4 GRE. 


eA FIT: BREOREL Beek: TBE BORE: 


WINDOW CARD , 


 nicanso © 
CORTEZ 
waa 
 OLARS 
: 


HER BEAUTY AFLAME IN A LAND WH DONNELLY 


ER 
THERE'S ONLY NINE COMMANDMENTS 


. 


.o.. 9 =e 
FRANCIS 


RICARDO CORTEZ 
WARNER. OLAND 

__ LYLE TALBOT 

peg iS aie 


ONE SHEET AND 
SIX SHEET MIDGET WINDOW CARD 


PRINTED IN U.S.A. 


Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 


MEDIA 
HISTORY 


DIGITAL LIBRARY 


www.mediahistoryproject.org 


